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Walajapettai Venkataramana Bhagavathar* (1781-1874) 


By 


Sangita 


The term Bhaeavathar is generally 


interest in 


practising ‘Hatayoga’. 


He 


applied to one who speaks and sings obout 
God and propagates Bhakthi cult. In this 

sense Saint Tyagaraja is a Bhagavathar non- 


handsome personality and good 


a 


1 


physique. Thanks to his grand fathe 


r who 
he became 


his musical leanings, 

in Carnatic classical 

having heard about the 

Tyagaraiaswami 

Rama and as also 


pareil. It also happens that amongst his proficient i 
principal disciples there are three 


music. But 
reputation of Sri 
as a great devotee of Sri 


persons 

known by the appellation 'Bhagavathar 1 viz. 
Walajapettai Venkataramana 
and the Umayalpuram Brothers, Krishna 


composer and 

he made up his mind to 
Bhagavathar and Sundara Bhagavathar. become the Saint’s disciple. 

In particular, posterity owes it to the 

first-named for preserving and propagating 
the compositions of the Saint as also his 

life history. He has been truly called the 

loswel! of Tyagaraja He also became a 

composer in his own right. We owe it to 
the Sourashtra Sabha o Madurai which 
has carefully preserved the Bhagavathar's 

works as he belonged to that commu- 
nity . 


r 


musical genius, 


moved irom 


v 




Ariyalur and settled in 
known as Ramachandrapuram) in 
district. 


Ayyampettai (also 


was a great devotee of Sri 
Prasanna Rajagopalaswami 
deity of the local temple. During the 
course of his daily worship and prayer, 
ri Tyagarajaswami used to begin and end 


presiding 




his Bhajans in Sourashtra and Kannada- 
Sourashtra ragas. 

the bhajana for nearly three years, 
one of those occasions 
went to the residence of the Saint and intro* 


attended 


r 


On 


Ancestrv 


7 


Amongst the Sourashtra Brahmin 
community, which has a distinct identity 

there was 
r who was a 
scholar in Mathematics, Ast- 
rology, Astronomy, Sanskrit, Telugu and the 

His son Nannu 
swami was the father of Venkataramana 


duced hirasel in all humility 


and gave 


Southern Tamil region 


expression to his long cherished desire to 

His joy knew 
no bounds when he was accepted as such- 

Thus began a memorable Guru-Sishya 
association which 


t 


become the Saint 1 s disciple 


Sourashtra languages. 


i 


proved providential in 


on 18-2-1781. The grand 


was 


realised the bright future that awai- 

and bestowed 


The Devoted Disciple 


reat 


Venkataramana began a life of service 


attention in training him in our ancient lore 


The young boy evinced 


He used to get up 


to his Guru and God. 




* 





them and receive his blessings as 

compositions, the value 

of which the Saint himself was often not 

conscious. 


early in the morning and after finishing his and sing 

collect Tulasi and many fragrant they were 


ablutions 




flowers in Ayyampettai and carry them to 


in time for the evening 


Tiruvaiyyaru in 

ship of 

Rama 

special garlands 
was so pleased 
pose the famous song 

T alasi Dalamulache' 


During Sri 


Sri Rama by the Saint. 


Navami, Venkata ramana would bring 

f Tulasi only. The Guru 


Sri Tyagarajaswami had an 

Seethalakshmi, whom he 


o 


ghter by name 

loved very much 

ters marriage w 
of his disciples and admirers brought pre 

sents to the bride. 


that it inspired him to 

in Mayamalavagowla- 
An anecdote goes 

the Chara- 

Champaka 


cora- 


He celebrated his daugh^ 


* 


Most 


t 


that when he sang the lines in 


Venkataramana, in his 


Punnaga 
referring to the names oi 


nam 


> 


presented a gem-studded colour por- 


> 




turn 

trait of Sri Kodanda Ramachandramurthi 


Patala, etc 

rent flowers with which he liked to worship 


» 


j 


Sita, Lakshmana and 


r 


in the company oi 
Hanuman, painted by the Bhagavathar’s 


the Lord, those very i lowere fell at the feet 
of the Lord, though he had only Tulasi 


disciple Ellayya along with lace dresses, etc. 
That beautiful portrait inspired the Saint to 

sing that immortal krithi in 

Nannu Palimpa Nadachi Vachchitivo’ 

Ayyam- 


leaves in his hand. 


Mohanam 


The Miracle 

The Swami attributed this miracie to 
the devotion of his 

who used to briDg Tulasi in large quanti 

ties for the Pooja daily and 

latter with the song ‘Guyana Mosaragarada 1 

raga ‘Shadvidha margini’ (as men- 


ci 


(Did you walk all the way) from 


Sishya Venkatarainana 




pettai, to protect me ? This portrait 
blessed the found a permanent place in the Pooja griha 


It is said that many attempts 
were made to steal this picture but 

succeed. 


not 


m 


Nowka Charitram 


than. Thus Venkataramana served the 
Saint for more than 30 


The Saint was inspired 


years and received 


to compose 

‘Nowka Charitram 1 in praise of the glory 


He used to render 


the Saint's krithis, kept record 


of °f Lord Krishna and taught this to Venkata- 
ramana. The latter realised the dramatic 


in turn 


potential of this imaginary theme and tran- 
slated it into Samskrit and recorded it on 

who were 


Thus did he become the 


senior and 
He would 


palm-leaves 


persons 

jealous of the fame and name of the Saint 


whenever 


a song poured 


from the lips of the Saint 


during his 

memorising 

in his 


alter the publication of his ‘Nowka Chari- 
tram* in Telugu for its lyrical and musical 
excellence, tried to 

Ruler of Tanjore by describing the work 
erotic as it dealt with the dalliance of Sri 


worship of Sri Rama and after 


them, he would 


note 


down 


provoke the anger of the 


and with 
night and then return 

in the 


as 


notation 


to Ayyampettai 


morning. 


with the Gopis i 


manner 

any authentic 


evening he would show them to 


tr a 




that 


was not based 


on 






















to his Guru might be affected 


reduced. 

But as per the desire of the Guru he got 

his 4 1st 

Ayyampettai and the invitation was 
drafted by the Guru himself, who also 

function. After the 

marriage, the Bhagavathar composed 
number of songs in praise oi Sri Kodanda- 

Prasanna Rajagopala- 

he composed 


material and therefore one 


oi 


spoil the minds of its 
the Ruler sent for the Saint 


married to one Muthulakshmi in 


and enjoined 


upon him to produce the original authority year in 


As this was an 


for his ‘Nowka Charitram 1 . 


was participated in 


the 


pired work the Saint 
At this juncture the Bhaga 


original and ins 




in a quandary 
vathar who came to know about his Guru’s 


ramaswami and Sri 


went to Ayyampettai and 


swami. It is claimed that 


dusting his old San\skrit!manuscript, brought 
it and offered it to his Guru, who produ- 
ced it before the Ruler to the utter chagrin ble. 


But only about 150 are availa- 


songs. 

lr is learnt that a large number of his 


bv the members of 


of the detractors. 


the Sourashtra community living in various 

He has composed. 
Mangalashtakam'. Thus, bet- 
the Guru, who was an ardent Bhakta 


Lord Krishna's Grace 


parts of Tamilnadu. 


It was usual for the Bhagavathar to 

and end of each 


‘ f yaga raja 


the 


sing at 
day’s pooja. 
reach Tiruvaiyyaru in 


nmng 


Once the disciple could not 


ween 

of Sri Rama and the Sishya who was an 

Bhakta, the two great 
Avatars of the Lord-Rama and Krishna- 


time Tom Ayyam 


about to conclude 


pettai. Tyagaraja was 

the evening Pooja, w ! ien he noticed a youn 

with a 


ardent Krishna 






handsome boy approach his wife 

The message was to 


have been glorified in songs of immense 
beauty. 


the effect 


message, 
that as 

pooja need not be concluded, 
the messenger boy vanished and 
traceable. 

and learnt about the mysterious messenger. 


Venkataramana was on his way, the 

Meanwhile 


es 




Amongst his disciples was one 

Kavi Suri who was hailed as the 

of the South for his multifaceted scholar- 

proces- 

his Guru at 


was not 

Soon Venkataramana turned up 


Kalidasa 


He had arranged a grand 


ship. 


He had not sent him. 
eluded that it must have been 

Krishna himself. Tyagarajaswami 
his disciple as 
r/wf for the first time. 


con 
the Lord 


ion and public honours for 


Madurai. The Ruler of Karvetnager, who 
was a descendant of the Mysote 
family, became a disciple of the Bhagava- 
thar and the latter had frequently to nuke 

the tourney from Ayyampettni to Karve- 
inagar. To solve this problem, 
thar shilled his residence to Walajapetta* 

in his 5,'rd year. Some leading citizens ot 


Venkataramana Bhagava- 


Another anecdote 


the Saint and asked Bhaga- 


goes that once 
vathar not to compose songs on 


his own. 


After some time, the Guru himseli appeared 


in a dream o> the Bhagavathar and 
mitted him to compose songs on his 
Since then the Bhagavathar began compo- 
sing and with the Mudra of his Guru dedi- 
cated it to the laiter. 


per 


Walaj a pettai learnt about this decision o s 
the Bhagavathar and purchased and provi- 
ded him with house No. 21 in Raiji street, 

latter 


for his personal 


Marriage 


Lakshmana 


Hanuman, 

saraeta Sri Rama idol granted by his Guru 


a Hatayogi was 


Bhagavathar who was 


to get married, lest his devotion 


unwillin 


a 






ble musical manuscripts to his favourite 


s 


Krishna' 

‘trait of 

attached many 


Saraeta 

1 a poi 

Mandir 


the Rukmini Satyabhama 


disciple for safe 


ustody. Amongst 


c 


the 


(a family bequest) and 


of the Bbagavatha 


idol 


famous disciples 


r 


his Guru m 


be mentioned Mysore Sad 


va Rao i 

1 Iyer, 

Madurai 


his house and offered 
■ ia came to 


Kanjari Radhakrishna 


to 


Walajapettai and Chittoor 
for 10 days and 


these. Tyagaraja 

in this 


Ghatam Loka Narayana Iyer, 

Getti Nannuswami Bhagavathar, Madirai 


to his discip'e’s 


* 


in 


Neelamegham Venkatachala Bhagavatha 


Venkataramana 


r, 


The street 


Srinivasa Bhagavathar, Bangalore Piddle 

of Bangalore 


He had two sons by 


Bhagavathar street 

Krishnaswami 


guru 


and 


name 


Nagarathnamma, Tiruvotriyur Kamaswami 


daughter 


Ramaswami Bhagavathar and 


a 


Iyer and of course, 


Tulasi Ammal. 


by name 


Sun 


Pilgrimage 


Bhagavathar 




of his pilgrimage 


During the course 


dream in which his Guru enjoined upon 


along with his disciples, Sri Tyagaraja 


disciples to observe Pushya Bahula 


his 


Swami came to a place called Puttur on the 


Panchami every year, the day of his shedd- 


ing his mortal coil, in a fitting 


manner 


was bemoaning the 


cing a crowd that 


and Ekadasi day when 


with prayers, etc. 


accidental drowning in a well of one Sesli- 


i 


he attained ‘Mukti' 


as the day of Guru 


lie called upon his principal disci- 


ayyar 


Even to this day in Walajapettai, 


Pooja. 

Gurupooja day ( Ekadasi) is observed in the 


pies, Thanjavoor Rama Rao and Tiliais- 


thanam Rama Iyengar to sing the krithis 


Venkataramana Bhajana Mandir. Bhaga- 
vathafs son, Krishnaswami Bhagavathar is 


i y 


ii 


and ‘‘Emanichevo’ 1 (Sahlna) respecti 


vely 


y 


said to have been a witness to Sri 

the famous ‘Sahana* 


He asked the Bhagavathar to sing 


Na rajaswami singing 

Giripai Nelakonti’ before his soul 




4 


Jeevadhara’ in the raga 1 Bilahari. 


left his body. 


water on the body and 

From here he went 


revived the dead man. 


Tyagaraia’s Boswell 


to 


i and at the request of his 


Venkataramana Bhagavathar spent the 

and died in 

Posterity is 


rest of his lifetime in prayer 




* 


y 


the year 1874 at Walajapettai. 


son 


as a 

The latter spent three years with 
swami before he died. 


his inestimable contn- 

Carnatic musical tradition 

works of his Guru 

number oj 

prof- 


indebted to him for 


bution to the 
by preserving the 
intact and himself composing a 
Js said to have krithis in the tradtion of his Guru. 

called Bhagavathar 

A 


* 


a 


composed 25,000, krithis 


P. Sambamurthi, 

Boswell to Tyagaraja. Due to the i 
veness of the Bhagavathar we have so 
ver i it i s parts of the divine musical work *^ a 


But Bhagavathar 


as ‘Sata Sahasr 




Dheeram’ 


* 


said that >he Saint who 


nava\ which was in the possession 

Saint. Venkataramana Swamigal 

Committee 


the 


jayantb; 


exact 


01 l,is ‘Avatara Poorthi 


as 


4 1 


j publi 


Panchami 1 of the 


of Ayyampettai 
many of the compositions of the 
thar in 1971. 


year 


rarabhava handed 


over many of his valua- 








NEWS & NOTES 


- A Saint of a Musician 




Dr. S. Ramanathan 


Dikshitar's creations in English notes, 


often fall to the lot of 

musi- Syama Sastry’s rare 




it does not 

scribes to write about “com 

but the late Dr. S. Ramanathan was rarely heard 

moment of his Tyagaraja like “Chelimini 

khamboji) or Rama Natakam kritis. It was 

art and science of a very broad spectrum with 

He had of musical colours. Of course, with all ii® 

simplicity of style 
stature fully, the 

background of appreciation and musical 




even the 




or 


cians 
certainly one 


? y 


Not 


a 


fruitful years was wasted since 


seventy -one 
his dedication to the 


bright bands 


music - not ours alone - was total. 


who assimilated the best 


the attitude of one 


L * 


current knowledge and so 




in all kinds of 


was at home in Western and Eastern music. 


culture. 


him to quote 


fading memory enabled 


tin 


from any treatise since 
Sastra and Silappadikaram dow n 
latest authority, with 


Bharata's Natya 

to the 


that “Honour without 
malady". 


Racine said 


ease and precision. 


Dr. Rama- 

Fellowship 


money was a mere 
nathan received high honours 


of lucid 


of Sangit Nataka Akademy 

Kalanidhi" from the 

•Tsai Ferarignar 


Those who heard his series 


i 


the history and develope- 

have been well 


Music Academy 


talks in 1987 on 
meat of Kamatak music 


from Tami 




Madras 


y 


He was the 
i Sadeuru Sangee- 


the evolution of our 


Sangam, “Kalaimamani 1 * etc. 


and truly educated on 
music to 


Rama- 


its present day level. Dr. 


Principal of the Madurai 

He was an 

the Universities of Karnataka, 


in educating audiences 


examiner in 


tha Samajam 


his concerts bore the 


music at 

Andhra Pradesh, Tam 1 1 Nadu etc. 


even 

zeal, to the seeming 
thrills. His I I 


detriment of concert 
is demonstrations of “A day 


He was 


any seminar on music 


the first invitee to 


face to face 


literally brought us 


Tyagaraja 


’ * 


But none of these 


held anywhere in 
honours or assignments 


which 


One was not sure 

delectable - his expansiveness 


with the saint. 


made him affluent 


his energy for taking up 


was more 

moving music or 
laced with delicate wit. 

that the man and 


enough to conserve 
actual projects for widening t Vie hoi ^ons 

of the art and science 


came 


of music. In any 


away with the impression 
his music were the produces o! the 

of careful study and analysis 


other country, a musician-cum-musicclogist 

occupied® 


of his stamp would have 

iversity and lent distinc- 

The 


i ioi ! of years 


a chair in an un 


tion to it. That, alas, was not o be. 


A concert by this great scholar was 

else could a 


existence sapped his 


struggle for sheer 


very educative 
rasika come across rare 


no one 


energies. His modesty and self-respect were 


pieces in Gurjan, 


ana 


stoop 


to 


or a rare too 
Sivan. or 


ragas 


* 


amass riches. 


of 


varnam 


It only remains to record, what 


a great 


Parlhasarthy 


Dr. K. S 


* 


9 


loss his death is to 




4 i 


i 


. He was 


son of Sri 


Samba 




really one of its 


:s. Ever ready to 


Pi 


i 


oblige the Editor with an article at any time, 


critic of “Hindu’' ) Dr. S. Seetha, j 


and S- 

Dr 


Rajam played 


e 


* 


we re 


r 




assets to the Journal. 


On thing is for sure: 


iant lecture 


r 




a 




u » 


not only is he irreplaceable, 


4 4 


even 


of 




1 


c 


another colossus like School of Vina 


decades may not see 


9 9 


l>y practical demonstrat 


him emerge. 


ion on the Vina, in 




which finger in 


techniques, 


a 




Karaikudi Sambasiva Iyer Centenary 


lessons, use of gamakas 


etc. 


out. 


The India International Rural Cultural 
Centre (IIRCC), of which the 
of India is the 


Vvu:> no shortage of anecdotes either 


■fa 


with both Sri K.. Chandrasekharan and Sri 


K. Sankara Mcnon of Kaiakshet 


is a no li- 


ra, unlea- 




body whose main objective is to promote, 


shing a flood of memories of the 


cultural activities of a classical maestro. 


The house went into 


propagate 
mature at the rural level. 


The IIRCC is laughter as the two venerable gentlemen 


now nine years old. By promoting inter 
State cultural activities on a voluntary basis ble adherence to principles and code of 
this body has been promoting national duct, bordering on 


gave instances of Sambasiva Iyer’s inflexi- 


con- 


Mr. V. V. Verma is the 


Sambasiva Iyer's mastery of artistic 


Secretary. 


expression- Iuid t sensitive, classical, deman* 

an appreciation of minute subtleties, 
organised yet spontaneous display; 


The IIRCC has hit upon the superb 
adea of celebrating the Birth Centenary 
Celebrations of that great Vainika, Karai 
kudi Sambasiva Iyer, at Madras^ Bangalore 


concen- 


into clearly defined corri- 


trating his skills 


dors; 

high level of achievement-his scorn for mi a* 


ng of art 


on a 


New Delhi and Lucknow this year 


On 


# 


dane vaiues; and his intense dedication, are 


Shri P. C. Alexander 


9 


26 th 

the Governor of Madras, inaugurated the 
celebrations held at the Kasturi Srinivasan 


9 


9 


all part of our cultural history now 




9 1 


£ * 


many years ago 

ted a true yet colourful picture of his atti- 

article by 


Hall of the Music Academy, 
wanathan of Enfield group presided 

Governor made a powerful speech in which 
he deplored the total neglect of 
during the 

and stressed the strong revival now 


Shri S. Vis- 


pi K . tudes and attainments m an 

N.R.B. This was re 


in the beau* 


Number produced and presented 


on 


tiful 


k 


iM.S. Venkata raman 

the celt' 


occupation of India 


by Sn _ 

taking (Enfield) whose zeal in 
Cn his bration was exemplarary, 


place both abroad and in India. 


especially in 


i Viswanathan brations at other centres, 
aptly summarised Sambasiva Iyer’s unique North, be equally successful! 
contribution to Vina culture. 


* 


Narad a Gana Sabha Trust 


* 


An interesting programme 




of discus* 
arranged, in 


Gana Sabha Trust 


The Madras Narad a 


sion and demonstration was 


Auditorium and building 


anniversary celebrations of 


the 


# 


inaugurated on 14th February 1988 by the 


function 


saintly 
distin 


in a speech that recalled 
services rendered by the Nagarathar 

in promoting music 
and in honouring the great 


us 


uished by a chanting of bhajans in 


a 




which hundreds joined in a chorus 


must Uave floated up to the very heavens. 


The auditorium is named after the great 


Gnananda. maestros. As Dr. Semmangudi pern 


S w am i j i 


sage of Tapovanam 


/ 


on this occasion 


A work of art implies a harmony of every 


14 


9 


* 


ensemble) respect and kind treatment musicians 


thing together” ( une harm on ice 


dancers received from them in 


the era 


The 

beautiful in 


wrote Henry Matisse in his work 
meaning of Art”. The Hall is 


44 


mainly responsive for 


1900-1950 A. D 


was 


* 


the spontaneous product the emergence of giants like Puchhi Iyengar, 

artistic, acousti- Musiri Subramania Iyer 

short a 


every way and is 
of emerging sensibilities 

cal and well-appointed. It is in 
symbol of the unity of focal vision of Sri 


Harikesanadur 


§ 


many others 


touched the peak of their careers. 


S. Krishnaswami 

hard 

A three- week music, 
festival, featuring top-rankers like Semman- 
gudi, KVN, DKJ, Lalgudi, 1 VS, Mando- 


-working colleagues over the years 


* 


of 


Sri S. Viswanathan 




drama and dance 


9 


Enfield group 


assistance given by 


about the ungrudgin 






the Trust to the 


1 in Srinivas, ^adma Subramanyam 


9 


talented boys and girls. 


held 


Viswesvaran, Kathadi, Manohar, was 

The Gnanananda Hall is 


with fine results. 


welcome addition to the auditor ia 




ties of South Madras 


f Dr. M. L. Vasanthakumari 


« 


ring o 


with a cash award of Rs. 5,000;- and shawl 


Saraswathi Vaggeyakara Trust 


etc: also of Vidwans 


the matter oi 

com- 
innovative 
Saraswathi” form- 


in Madras in 


A pioneer 


Sankara Iyer, T. Mukta 


ry 


ore 


t 


I 


im 


* 


Nagore Ambi Iyer 




posers and 


-setter in many 


rendered to 


were paid to the great services 
Carnatic music by all these musicians 


*4 


and laudable ventures 


f 


Its 


ed the above Trust in 


Dr. M. L. Vasanthakumari 


over 50 years. 


in coin- 


objects are to promote 


f 


i 


of 


popularise 


positions, 

geyakaras and build 


One and all 




a su 


up 


vag 


present had nothin 
for Maharajapuram 

and 


. * 


un 


a 


it, one may expect th 


ramaniam 




1 


Santhanam 


guiding 


w 


thoughtful schemes of 


y 


swing into action soon 


Hi 


The 


oil music. 


cause 


in 


ate 


■ 


followed by a brilliant recital 


function was 


Viswanatba Iyer Trust- 
Third Anniversary Celebrations 


Maharaja pur am 


A week- 


by Dr. MLV the same evening 

concerts by eminent artists 


* 


long series o 


Shri M. V. Aru 


9 


9 


arc also io be held. 


Murugappa Electronics 


maugui 



The Music of Venkataramana Bhagavithar (1781-1784) 


By 


Smt. Malathi Janardhanan, Lecturer, College of Music 


Music Academy, Madras 

Kings who were 
a Sourashtra brahmin 

in Ariyalur of Trichy district around 18th Century 

Later he shifted to Ayyampettai 
was cnown as Ramachandrapuram. 


had the good fortune of being ruled by the 


genuine patrons of muse and dance. 


One purohit Sri Kuppiah 


I 


from Dadeesi gotram, lived i 


He was 


and jothisha sastra 




7 


village in Tanjore District, which 


He found 


many of the Sourastrians living 


in this village to be good performing 


artists in Carnatic Music. 


for a grandson who 


would become a famous musician. 


prayers to Lord Viswanatha and 


sage 
under Mulam 


. On Sunday, 18th February 1981 


were 

star, a male child was born to 


on Mahabahula das am. 


^uppiah’s son. 


knew this grandson 




to be the amsas o\ Lord Vigneswara and Vyasa, 


a <d named his as Venkataramana. 


wi;h the Guru 


Venkataramana studied 


languages like Sourashtra, Sanskrit, 

his father Nannusamy himself. He 

to listen quietly to saint Tyagataia giving music 
He had a great desire to learn directly from Sri 
day Venkataramana introduced himself to Saint 
learn music from him 


many 

He had his early training i 


Tamil and 


in music from 


used to go to Thiruvaiyar daily and used 


lessons to his pupils 


Tyagaraja. 


Tyagaraja whole heartediy welcomed him 


as his sishya 


in the 


years to follow, Venkataramana 


was to become his prime ^disciple also 


Gum orders in his Dream 


Rhagavatar was waiting for 

One night, Sadguru appeared 


the prompting from his 


guru to start composin 
in Ins dream and directed him 


* m 




C* 


own kritis. 


to compose 

s first kriti after this incident is in praise 

in the first charana itself he 


songs in praise oL Lord Krishna. Bhagavatar 


of his guru, starting 


with the phrase ‘Guruv 


Mahimala'. 


*aru 


refers to his dream as follows. 


N1NNAREY1NA SVPNAMU NANDANA PANNUKA 


VENGESI 


MANNANA TODA MADHAVi U PARAMUGA 


KONNIKRITULU JATA KURSUMAN1NASR1 


arriage 

year. His parents 


Bhagavatar did not marry till his 41st 


were much worried, 
married Muthulakshmi 
mi who later became a Kin- 


Finally, again with the order and permision 


of his guru, he 


Ammal. Two years later, 


he got a son named Krishaaswa 


nari player and who, too, became a disciple of Saint Tya 
Vaggeyakara composing 


garaja. 


a 


many varnams and pallavis. 


5 



Ramaswami Bhagavatar. 


second son was 




Bhagavatar s 


in Walajabpet 


and bhajana Mantra 


Bhagavatar 


Palli Narayana Swami Chettiyar and a 

; 21 Rajhi Street in Walaia- 


back Walajapet Ghanam 


About 110 years 


bought a house at No 


rich Sourashtrian merchants 


lew other 


Bhagavatar for conducting 


to Sri Venkataramana 

Venkataramana Bhagavatar 

P 

of Sri Rama, Rukmini 


pet and presented the same 

And thereafter 


settled there and conduc- 


m 


puja and bhajana 
ted daily puja to the idols 


Sarneda Sri Prasanna 




Satyabhama 


also to liis ’"guru. 


Later years 


Pushya Bhahulapanchami day 
B||: present with his gu ‘u 

Jothi uniting with Sri Rama’s 

north. Later Tyagaraja 


Sri Tyagaraja attained moksha in Tiruvaiyaru on 
Krishnaswami Bhagavatar i Venkatarama n a i rst >n> w a. 


9 


Some people had a vision of a 


* 


the Jothi proceeding towards the 
Venkataramana Bhagavatar and conveyed him the message of his 

to Srirangam^ 


idol and some others saw 


ppeared in a dream to 

attaining moksha that day and also that his Atman was on holy journey 

Puri Jagannath, Kanchipuram and Chidambaram before 


a 


IT 


Tirupati, Bhadrachalan, 


i 


Ekadasi day. He ordered Venkataramana Bhagavatar to per- 


its attaining 

form Gurupuja on Ekadasi day only. Bhagavatar respected the wishes of his guru in 


l 




-devoted and befitting way. 


His Compositions 


Venkataramana Bhagavatar had his gurukulavasa for a period of 26 years 


rom his Ishtadeiva ‘Krishna’, he had also composed kritis in praise of Lord 
Venkatachalapathi and Sri Rama. 

Sankarabharana, '‘Guruvaru mahimala 


f 


Gurucharanam* in 


In addition 


his compositions 
in Anandabhairavi and 


t 


i 


* 


in Purvi- 


z 






Guru Sthotrashtakam 

kirtanas for 


kalyani are in praise of his Guru. He had also composed Sri 
Seesa padyam and Sri Guru Mangalashtakam. He has contributed many 
Bhajana Sampradya. ''Sri Kanchi Rama Brahmaswami Vali Charitra Seesapadya” i 
-also his own creation, tn all, it is said that he has composed about 2.500 kritis. Nota- 

His kritis are after his guru in style. He had 
in composing Swarajatis Swarajatis in 

avi are popularly sung 

Varnams are adorned with swaraksharas and beautiful permutation and combination of 


* 


is 


lion is available for only a few pieces. 


also followed Sri Syama Sastri i 
Kedaragowla, Hari Kambhoji and Bhair 




i 


4 




svaras. 










He has composed ten varnas in Mukhari, Devamanohari, Chakravakam, Kedaram, 

ragas. 'Karuna payonidhi’ in 
The varnam in Hamsadvani has a beautifuljMukthayisvai 

svaraksharas. Mukthayisvara is as follows ; 






Mamsadvani, Kamalamanohari, Sri, Kalyani and Abhogi 






Mukhari rasa is in Ata Tala. 

Imp 


* C 


i 








■with sahnya where we can find many 































i Punnagavarali, Bhairavi 

kritis in rare ragas like 






* 


* 


■ 


t 


in 


has composed many 

and Kedaragowla. 

Namanarayan., Jyothi Svaroopini. Natanavelavali, and V.jayanagar,. 


He 


has also composed 


He 


Sankarabharanam 


■ 




Characteristics of kritis 


order rather than 


i 


» 


in prose 

indled only the devotional theme. Raga 

Todi 


t diction. He 


All his compositions have eas>^™ 

He strictly h 


I 


4 


poetic form while composing. 






p 


all his compositions, (eg, 


t 


inter-related in 


Tala, and Bhava are 
Rupakam). The words 


used in all his com- 


‘Ra lachandrapura’ and ‘Ramadasa are 


that they set a model 


tuned in such a way 


Compositions in Bhairavi s aga are 




Raia dasarata' 




for Tana Singing e.g 


«*• 


1 


» 


Paravasa- 


his kritis 


< 


in introducing allusions in 

this kriti the Bhagavatar quotes rom twa 

characterisation of Lakshmana and ha rata 

whom 


Like his guru, he was an expert 


Adi. 


Nadanamakriya 


9 


■x 


he quotes from the famous story of Ajamila 


from Ramayana. In the first charana, 


save from the noose of yama kinkaras just because he 


the Lord Narayana’s messengers 
uttered the word ‘Narayana 1 even though he was only 


calling his son whose name was also 


wretched life, thus became sanctified by the mere utterance 


Narayana. Ajamila, who led a 


of Lord MahavishmTs glorious name. 


In the second charana, the story of Prahladha is illustrated concisely where Druva. 
attains salvation by meditating 


on Srimad Narayana 


* 


The reference to Valmiki’s characterisation of Lakshmana and Bharata is in the 

Lord Sri Rama is 


third charana where their unique brotherly affection and devotion to 


brought out subtly and beautifully. 


From these three pieces, we see the devotional fervour mood 

on the whole) reflected in his kritis. 


and his profound love for Sri Rama (Lord Vishnu 


Apart from all these, he has also composed ‘Potana BhagavatanT and presented it 
occasion of the Shasfitiaptapurthi of his 


on 


guru. 


A meticulous sishya 


While he 


a disciple of Sri Tyagaraja, he used 
- keenly his guru's songs. He used to notate those 
to record the songs i 


y 


to sit by his side and watch 




i. 


songs at once. 

in correct notation has made possible the 


The magnificent effort 




survival of many rare pieces 


of Sri Tyagaraja i 


m their correct setting and 


composition. Thus has Venkata ramana 


Bhagavatif carved an immortal place for himself i 


,n * arnatic musical history, 
saint and commands 


In many 
our spontaneous reverence- 


senses, he was the foremost sishya of the 


B 








r - 

I 


y. 


PART II 


Speaking on the origin of music 


Pur- 
music to 

be derived from Samaveda. Tyagaraj 


n per in their profession 
musicians who jack 


3 


mocks 


andara and Tyagaraja attributed 


at 


proper 


e of 




e science o* music but 


pose 


a saptasvara 
Purandara simply saluted 
as ‘Samaveda namo”. The God 

produced all the 


as great musicians, 

J 

galayajnulu 


Varara- 


4 


nadacala dipa 


5 y 


tamanucu 
°J 1 1 aga. The telugu 




* 




m 


■ 


iva is 


* 


to 


f 


seven notes 
from his heads and other parts of his body 

viae the charana of 




* 


vi and charana he 


says: 


Nadatanumanisain 


i 


& * 


ati 


ri 


rourchana bhedamul 


Sadyojatadi 

Saptasvaras 1 
amount to 

within ourselves: 

raja explained in the Kriti 
dharasa". 


a 


ion oi 


Seantamandu teliyak 


a yundina 


4 


in ourselves 

of the Supreme 




divyamou prana 
dahamberugani 
Tyagarajanuta 


vakkaramane 

manavul 


t 


j 


Svararagasu- 
in the advaita 


c c 


Yeceru Rama 






The kriti 






in his exposition of the princi- 


contams 


terms 
Jati, Murchana 

Ik 


Raga laya, Svara, 


viz. 


mav seem strange 
a visishtadvaiti 


Bheda etc with which 


on his part as he 

but we must remember 

was the seat of a 
then. 


be 


musicians 

singing. Further, this 

against musicians 
who are proud of their art but are not 


was m 


w'ell acquainted while si 


that Tiruvaiyaru 

culture 


# 


is lull of criticism 


strong Advaita 


giving proper attention to the 
music 


science of 


An Art & Science 


* 


j 


er distinguishes “San- 
Sangita Sastra Jnan 


a 


gita Jnana*' and 

He made compositions separately to signify. t0 perfected by Tyagaraja through the 
the contrast between the 

aie ‘Sangita Jnanamu 

tra Jnanamu 


tf f 


The kriti form and its sections is 


* i 


c 


technique o\ “Sangatis”. 


Oue to this also 


two. Thekirtanas 


t 


he can be rightly called as “Tyagabrahma". 


9 


and “Sangita Sas- 


1 1 


no. 


Soukhyadame When we talk about the structure or type of 
isinDhanyasi and Mu- “Sangatis 


9 


Manasa 

khari 


1 1 


which i 

respectively. 

awareness of the 

°f music viz 


■* 




Ragabhava Sangatis and 


viz., 




Sahitya Bhava Sangatis 


we will have to 




his 


twin characteristics 


draw largely from his compositions only. 


Ciiakkani Raja- 


For example, the kriti 


4 » 


as r an art 


* 

ri. 




I 


He expects 


every musician to 


* * 


margamu 


in 


have such taler. 


is pertaining to Raga bhava. 


i y 


whereas in the kriti “Rama nannu 

the sangatis 


■ * 


* 


I 


(Hari 

to Sahitva bhava. 


e 


a 


> 


# 


suggestions to musicians in 


o 


9 




particular. The panes - 


t 


and musicians m 
in ratna 


defined the kriti lorra m 


*1 


in Arabhi “Sadhinchene 


Tyagaraja has 

the kriti 

Sriranjani raga. 
pression * 
draksharasa n 
cates further that cornposin 

would be pleasing 


talamu' 


a 


r 


with an 


musical form ‘padavarna 


c 


bles the 




from the ex- 


Tliis is seen 


The nancaratna 


i ‘amtbandha’ at the end. 


rati 


Sadbhaktiyu 


an enumeration of the 


Yati visrama 


; ie indi- 


in Sri raga 
princi 




s and the requisites to 
According 


a 


i 


kritis 


or 


to him. all good 


not easy. He 


musician 
musicians 
‘dasas’ dedicated to the 


to God is 


* 


* 


* * 


i 


are 


cl 


knack (Yukti) 


is 


hints also that a s 
also necessary to compose 


feet of God. 
to the principles of 
a musician, he has 


kritis. 


Wherever he refers 


in music or 


composed kirtanas 




The saint has 


musician-devotee only. The 
kirtana in Varali raga is a 

which the 

also 


in mind a 


He has also 


many rare ragas, 

tome new ragas and called them as 
Ragas”. The shape and bhava of those 
new and rare raga emerges from his com- 
positions clearly. 


Vinta pancharatna 


It i 


perb example of the way in 

could be elaborated. There is 


su 


ample scope to know all about tne raga 

rasa theory in the compositions of Tyaga- 

were source- raja, 
like 'Vyasakataka 


In ancient days there 

music, 


‘Endaro Mahanubhavulu* 


In the Kriti 


books on 
‘Narada Kataka' and 
etc., which were 


f 


% 


certain important 


4 


the bard has 


4 


The real musi 


requisites for a musician, 
eiaes are 

of God and experience happiness (“nimenu 


in 


those who portray the excellences 


shedding light on 


rare 

sources are not available to us now, Tyaga- 
raja's compositions are 
guidance. 


# 


a source of good 


gunabhajunamanda kirtanamu Seyuvaru ) 
and who perform with a 


fair knowledge 


(Patitapa- 
Svara Layadi ragamulu teliyu 


Laya', 'Raga' etc. 


of ‘Svara’ 


4 




* * 


Pancaratna Kirtanas 


The famous 


\ ' 


* 


9 


vana .. 

varu’ ). 


noted as examples of certain rare 


may be 

combinations of svara passages, ancient 
al an katas, varnas etc. Phough Tyagaraja 
did not mention the “ancient alankaras ’ 
and “varnas” in particular, he did intro- 
duce such patterns in his kirtanas. Each 
one O' the five is undoubtedly a priceless 
treasure. 


Tyagaraja did not consider it beneath 


his dignity to stress the rudimentary norms 


example, he has mentioned 


of music. For 


the sitting posture, ae way of holding the 


tamburaand the use of tambura as a drone. 


to sit for 


He has indicated that one has 
music practice in the early hours of the 

resisting 

At one place he says ‘Niddura Nirakarincu 
mudduga tambura batti, 
manasuto susvaramuto' and at another 




In the pancaratnas in Nata and Goula 




ragas 






l'he morning 


i ' 






* 


type of svara-sets 




■■ 


ancient 


illustrated 




in 


part of the kirtana 


> V 


m 




# 


■ 




comings 


etc. 




















Laser Spectroscopy ani Basic Aspects 


of Indian Music 


By 


Prof. N. R. RANGANATHAN 
The Institute of Mathematical Sciences, 


INTRODUCTION ; 

! : ' iiisic, both Carnatic and Hindus 

possess two distinct basic fea- or 

its con 


- regarding svaras when played 


or sung with 
since it is possible to 




are responsible 
melody and its aesthetics : 


measure very accu 
method to 


frequencies by this 


a) use of quar- 
tertones as seen in the division of an octave 


an amazing and 


unimaginable 


precision i,e. within 


one part in 10 u . 


into 22 unequal intervals 


or srutis, b) gama- 


kas or a great many varieties 


aspects of Indian 


music - 


Carnatic and Hindustani 


nients of notes 

deal of discussions and writings i'rom times 
past to present by eminent musicians and 


Despite great 


{svaras). 


The most distinguishing feature 


of clas- 
quartei- 


sical Indian music i 


use of 


is 


we as yet do not 
precise information on the position 
svaras as well as on the shape of 
played with gamaka in the elaboration oi 
raga. In the words of the music genius 




tones 


A general consensus 


of 


there are 22 srutis within 


an octave 
in Indian 


in 


svaras 


other words the octave 


contains in addition to 


the twelve notes 


further 

It is also agreed that a few 
notes apart from these 


ten 


Mali, the celebrated flutist. 


such inl'orma- 


notes. 


er 


mation is of vital importance for both 
theory and practice o music. 


are also used i 


in 


Late Professor Sambamoor- 
the eminent musicologist has 

that a well trained ear 

Indian music at least 50 notes in an octa\e. 

The existence of 22 or more srutis in 

octave is an intereating area of the 


some ragas. 


opined 


Music, like photography, 

While 


’ 


is r 




as well as science. 


in 


the 


ion 


between music and mathematics 

expressed, I wish to stress the obvious 
that music is a branch of physics i 
tics. Hence it will not be 


is often 

fact 

.e. acous- 


an 


scien- 


tific aspects of Indian music. 


surprising 

recent developments in Laser physi 
play a useful role in 


ics can 

understanding ihe 

music. In this continuity 


melody of the ragas is the 


impression ot 
arising from gama kas or a great 


paper I wish to describe the possible utility 

shift 

a possi- 


many varieties of 

or svara. In fact the aestheiic appeal of 
i. the ragas rests mainly on these 


of the recently developed Dopple 


r 




definition of 
follows (see Ref. I): ‘‘When 


ble experimental arrangement which 

useful information 


Parsvadeva provides a 


can 


provide us with very 



As is well 


is other melodic 

recognised 


the colour of srutis 

its own, it is known as 
be broadly 


a note produces 


this 


somehow sounds 

The real 


divided adequate since 


gamaka”. Gamakas can 
into two heads : 


different in each raga. 


slightly 
reason for 


Rava (vibrato) type* 
continuous type); gama- 

also in 


M 


this intriguing aspect is the role 


(ii) Jam (glide oi 

kas having both characteristics are 


in creating the individuality of 


i.e. ragachaya. Ragas with identi 


vocal the ra S a u 


vogue. Some gamakas are 
music and some are 
meats like Vina, 
melody of Indian 


svaras in the ascent (arohana) aDd in 


possible only in instru- 


the descent (avarohana) can be sung 


to 


sound differently from each other by means 


music acquires its 


one and absent in 


of gamakas present in 
the other. 

behind the difference that exists between 


lex nature 


also perhaps the reason 


It is 


contrast to Western 

feature 


use of gamakas in 

music which relies on harmony, a 

. It is said that music 


ic different schools of music (gharana, or 

is well to remember that the 


absent in Indian music 


ithout gamaka is like a flower without its 


w 


type of gamaka occurs with di fferent 


same 

degrees of intensity , rapidity and raga in 


Indeed the essential difference 


fragrance. 

between the rendering of a given 

form by a brilliant creative musician 


musical 


As of now there is 


no 


ragos. 


idea or 


•hf ■ 


notation which can indicate the 


satisfactory 
gamakas associated with a svara 


mainly due to the ability of the 


arises 

former in producing the appropriate gama- 
kas. 


Since any svara when sung or 


in a raga. 

played is always accompanied by its harmo- 


nics, it is my guess that a proper scientific 
investigation will reveal that a svara along 
with its harmonics may also play a vital role 
in determining the type of gamakas which 
occur in a given raga. To sum up, raga 
is a dynamical musical form and it is only 


any iype of manipulation o 


to 


resulting in a musical effect which is accep- 


of 


several creative 


can 


to 


the 


natural that we are not able to characterize 


are alike 


in essentials but seem to differ in it in terms of static quantities like position 

extent of of svaras etc. 


range 




'i 


speed 
. The present con- 


i y 


I 


The statements and remarks above 


are 


sensus is ti 


to convince anyone the paramount 

determine 


to pe> form experiments to 


use ol quartertones 


a note when sung 


or 


along with 


gamaka* of various 


Several 


is 


tespon- 
| variety of 
ragas in Indian 
practice to charac- 


years ago the music 


genius, T.R. Mahalin- 
gam (Mali), the celebrated flutist observed 




or 


a letter to the Mail, the 

r 




music. It is the common 


3 


in 


ienze a raga by the srutis 


that 

does not exist uni- 
svaras even when 




music 
in the position of 


to 


out the specific 




played or sung without any 


In his energy levels are not 


sharp but have 


a 


opinion, different musicians, 


vocalists and 

note in 
narrow range of 


instrumentalists, produce a given 


various positions in a 


It was Einstein 


the 


frequency interval due to practice 


concept of stimulated emission where 


letter Mali has emphasized the need 


increases the population 


■ a 


then 


among the musicians concerning 
the position o- svaras-the position of svaras 

without gamaka 
of music. As 
late Sambamoorthy writes “when a suitable 


; E a by emitting radiation 


consensus 


quency V. 


Now it is 


to make 


lasers for a wide 


at least when played 


for both theory and practice 


mcrowave 


infrared and visible 


of the elect ro- 


ic spectrum and beyond 


is 


Laser 


a 


based on organic 


uencies o oote played, then 


dyes can be turned 


we can 


Dn- 


experimentally prove the values of srutis. 
He was referring to the problem of 22 


across 


vi 


9 I 


in 


contrast to the earlier lasers which 


operated 


sru- 

when 


single frequency. 


The need is more 


on a 


in an 


the 


fre- 


quency of a laser light 


gamakas have to be understood 


is stable to within 


one part in 


a 


cy 


approaching one part 
built. 


3. Doppler Shift Free Laser Spect - 


in 10 14 are being 


A well defined 


roscopy 


beam has three important characteri- 


stics i) high degree of 


Lasers refer to devices which produce 
electromagnetic radiation in various fre- 

from microwave, 

in such a 


mono 


«) 


* p 


features of a laser 

physicists to undertake scientific i 

tions that would have been 
previou 


range starting 


quency 

infrared, visible, ultraviolet etc. 


are enanuns 

L, 

investiga- 


manner that the emitted radiation is 
intense, highly directional and coherent in 
contrast to the usual sources where 


uni 


very 


. When the lasers were invented. 


in popular accounts, it is common to refer to 


properties arc absent 


. Actually Laser i 


laser' as a solution looking for a problem 


is an 


standing or Light Amplification 


Nobel prize winner and the famous lasei 
physicist from U.S.A 


acronym s 


by Stimulated Emission of Radiation The 


Prof. A.L. Schaw- 


basic principle of lasers is due to Einstein. 

molecules etc. emit 
when there is a transition from 


has remarked that the existence of 


o\v 


lasers has not provided solutions to all 


radiation 


our 


y 


problems but they have given 


one energy 

Accor- 


level E, to another energy levelE. 


hint as to where the solutions to problem 
involving determination of frequencies can 
be found (see Ref. 2). 


s 


ding to the laws ol 


quantum mechanics 


y 


t h c 


rence m energy is related to the 

radiation 
Because ol 

of the 


the 


e 


as 


enunciated by Niels Bohr ; 


In the early 1970' 
and Borde in Paris have developed inde- 

ever- 

present Doppler shift in the frequency of 
emitted radiation. Doppler shift that 


Hansch at Stanford 


s 


the intrinsic probabilistic nature 
laws of the micro world, the emitted 


pendcntly a method to eliminate ibe 


radia- 


tion is not coherent i.e. it is emitted 


i n a 

frequency interval centred around V The 


15 
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TO THE EDITOR 


LETTER 


delicate subject but, for 

till now. But 


Sir, 


journal for long on 




I have been wanting to write to your j 

proverbial hornet s nest, I re 

to write this letter. 


framed from doing so 


fear 01 disturbing the 
circumstances have f 


me 


low 


day music concerts are 

called top 

wane) have made themselves 
because of the fantastically high rates 


so 


The quality and content of the 

as not to'attract knowledgeable listeners. 

tbeir prime, (whose musical prowess 

the lower ranks of music lovers 

The average i 


now well past 




The so 


y 


the 


is clearly on 


* * 


inacccssibe 

they demand for their ‘wares 
and thus 


to 




Sabhas simply cannot af ord to pay 


them. Even if 


pportunitv of hearing 


and there once in 


> 


enough funds trom here 


such small sabhas manage o scrape 


those Sabhas unless and 


temerity to refuse to perform »n 


years, some artists have the 


given chances to 


until theii sons/daughters are also 


t* 


Resistance Movement 

of eminence 
as also to arraign 


Music Listeners' 


* l 


perhaps, high time that 

•Consumer Resistance Movement' ’) be started by a person 

order to show the conceited artistes their places, 


It is, 

(similar to the 
in the music world in 


a 


to succumb to the machinations of the top artistes 


to 


who appear 


the big 

the chagrin of smaller sabhas 
become purely elit 




Big Sabhas 


y y 


have 
music- 


The concerts of these artistes in the 


a 


tst entertainment, most of them having little knowledge ot 


often found hovering around 
we of the older generation 


They attend concerts as a status symbol and they are 


have heard 


canteen than in the conceit hall. Perhaps 


the best music in the 'thirties and’ forties and may have lost the capacity or patience to 
tolerate mediocrity. But we are really concerned about the future of this great art. 


Sabhas in the name of 

to boost the 

The quality oi their perfor- 


An other baneful rend is the mushrooming oi fragmentary 

encouraging young talent (and not so young too) whose ulterior motive is 
half-baked wards of its members 


or those of their friends. 


mance is ludicrous. 


There is an yawning and abysmal 
old stalwarts and the sham 


gap between the standards of excellence of the 


of the younger generation. 

and can, be rectified only if the top Artistes condescend 


t 


to give several 'Tree 


performin' 

thereby giving opportunities to th c 




ces in various Hindu festivals, deservi 


and 


mg 


budding artistes to hear them and 
is. Will they ? 


1 ie younger generation to learn. 


,< T " ey 3re n °’ *° maenanim °us as the old guard who knew 

money and saved hot h 


the value of 


music 


Yours sincerely 
NESTOR* 


* This nom-de.plume is that of a veteran rasika who i~~ 
Bombay and whose forebears rendered yeoman service to music i 


is President of 
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The Future of Biiarata Natyam i 


is Immense 


By 


Prof. A. N. Parasuram, M.A. 


Let me at the outset give an account 


usages, and some verses 


oi the origin and development of Bharata’s 


as Vedic Chhandas rather than 


as metres of 


Natya Sastra and how it is all comprehen- 


Sanskrit. 


Sastra reveals that 


*ive and carries within itseh the seeds 


of it is 


a crystallisation 

discussions of 


development and expansion. This Sastra, 

of the same 


various writers 


in its own way, is a product 


time of the Ithihasas. 




Indian genius 
Sutras and the monumental work on Sans- 


whieh produced the Brahma 


to say that Brahma, the Creator. 


the Natya Sastra, taking its 


various parts 


krit Grammar by Panini. This Natya Sastra 
deals with the structure of human consciou- 


the excellent language 


the Rig 


Veda, music from the Sama Veda, the thea- 


its tap root emotions and the ways 


sness 


trical business from the Yajur Veda, and 
in the the rasas from the Atharva Veda and 




jn which they manifest themselves 


various parts of the human body 
they affect the very inner core of our being. 


how 


remaining parts from the Vedangas. 


The Sastra also deals with the construction 


The first two dramas composed and 


of the theatre, the types of musical instru- 


acted by the Rishis are : (I) Tripuradah- 
ana and (2) Amritamathana, churning of 

t o the singer dealing with either tender the ocean for nectar. Lord Paramesvvara 
emotions or overpowering passions. The who witnessed it complimented the author 

to and congratulated the actors. 


ments to be used, the type o> voice suitable 


dress and the other aharyas suitable 


he said 


each type are also indicated. 


that justice had been done to all the parts 


and every type of character depicted. 


He 


went on to add that the plays 
made more attractive if some dance items 


could be 


Thc qualifications necessary for a stir 

the accom- 


dent to learn Bharata Natya, 


made up oi Karanas and a combination 

called “Angaharas 


plislunents oi a teacher, the aptitude and 




competence of the spectators are also 
me rated. 


e nu- 

actors or the performers 
are also instructed in the art of judgin 
success 


also be introduced. 


a 


Brahma replied that he was 


snorant 




reactions of the audience and 
own inner 


their q, the items mentioned, and the Rishis 


. All these topics 


are dealt with in the course of 5,000 verses 


dance gracefully. Parameswara 


divided into 36 chapters 


< 


created twenty-four celestial dam- 


of this immor 


like Sukesi, Manju Kesi, Misra Kesi, 


tal work has been estimated from 600 B.C 


sels 


Sulochana. Suvadana, Sumukhi etc. Fro» 


to 200 A.D 


There are some Pre-Paninian 
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has not been spoken. He says that his 


Indra's 


these divine damsels many other 


and sons, meaning thereby the later followers 


1 


favourite dancers learnt the ‘Karanas^^^J 
HI them, 

earth during the 


of his teachings whom he calls Bharataput- 


Angaharas’. Probably 


will make their 


own contributions, 

if they came 

out from his own mouth. Among some of 

mentioned 


ras 


vasi, brought it down to 




which are to be accepted as 


mo- 


human 


time she was m love 


a a 


Through the palace 


narch, Pururavas. 
maidens of this monarch, this 


fCaisikhi the one hundreo 


are 


Kohala, Dattila, Shantilya 
Bargava. 


Kerala and 


style spread on earth. 




We see clearly why commentators have 
differed as to the meaning oi the words 

Natya, Nrtta, Nrttya, and Nartana. These 
controversies have been raised from the 
time of Amarasimha down to this day. 


It may be of some interest to note that 


in the 36th chapter, at the close of his 


work, he tells the assembled distinguished 


audience that the 


practitioners of this 


Natya Sastra will get all their wishes 


or intrusion of dance 

into drama at least shows that even in the earth 


on 


will 


go to 


Heaven 


early days Natya Sastra continued to 
develop and expand. In times 




of peace 
and progress of civilization 
the ways of the richer and the most edu- 


This only reinforces what 
lists have asserted, that the pleasure given 

brother 


j 


classes were imitated by their 
nors. The folk plays were 
the deeper insight, finer poetry, 

of mime, poetry. 


by fine arts is the 


To his doubting disciple 


enriched by 
and better 




reat Buddha himself asserted ihat i 


i r 


imper- 


actors and the authors of fictitious 




music 




* 


episodes who lied like truth but 


gave the 


Similarly, the more 


forms derived 


pure pleasure without either side 


some fresh themes, vigour 


vitality by making an unlawful gain or unjust ini’ 


m 


the cross fertilization. 


verishment, do deserve to 


go to 


arts degenerated i 
for entertainment of the 


into variations 


The pleasures of art 


can 


vulgar. This has 


without physical 


rum or 


loss or 


o every coun- 


■ 


V 


injury. In Aristotle 


§ 


words, they 


try with regard to all forr»i 




of 


art like are 


the human 


I 


* 


wearing 


* 


the 


sentimens and 
by means of 




and even forms of 


impure 


° on as long 


* 


as 


art, discovers its 
and rude 

up, polished and refined. 


ses 


ilities 
to be picked 


* 


Though Bharata has 


* 




1 entioned only 8 
the head, 36 for the eyelids, 


movements for 


the pupils and 


*• probably the 

sa ys in the 

the last word 


the cheeks and 7 


reason 
course 

°n the 


why 
of his 

subject 


for the chin, these have been 
increased by the 


considerably 

later 
ions for 


commentators of 


ages. There are detailed 
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the movements of the tinge 


rs, 


the Malabar 


wrists, lower hand upper arm, the fool 


and preserved more of 


the Netra Abhi 


the calf muscles and movements of 


‘ he Arabhati style 
n tents and mimic : 

use of sword and shield, 
si yle is better developed 


i.e , 


mo ve - 


part of the human body. 




fighting including the 


serious student 


a 


art may be vexed with the amount of 


mono 


in Tamil Nadu, 
movements of the limbs 

the Manipuri 

are also 

Pradesh 


tony he sees in 


modern perfor- 

The 


some 


mances o* Bharata Natya. 


* 


very well developed by 


same 
step, the 


the same tala, the 

same broad smile, the 


song. 


movements 


same 


ed in 


posture, the dullness and the staleness of 
the whole affair may 


cA^nanges or artistes between the 
various parts of India are found to 
back the glory of Bharata Natya. 

The visits 


make one wonder 
survive. 


brina 


jvhow this art manages to 
be told that it is unjust to judge any art by 


by foreign 


students like 


the failures oi its exponents. 




enriched, vitalised 


and even 


> 


■ r 


t 


conquering 


y 


Bharata Natya are 


ceitainly on the horizon. 


They find some similarities of 

vice 


Even in the recent past the richer and 


own 

versa. They 

even 
can’t a Tord to 


more privileged classes disdained th 


is art 


bring a fresh spirit of 


enquiry and 


and left it to its 


despised expon- 


vvork harder because they 


ents. Now the most aristocratic sections 


of 


stay long; 


Strangely enough 


society send their daughters 


to learm this 


world hes 


come to know of India by 


Bharata Natyarn. Those students 


two 


unconnected factors f viz. ( 1 ) 


in the university 


The non-alignment policy formulated 


by 


Some of these do buy text books of Natya 


Sastra, commentaries 


on it, critical guides by 


c 


performing artistes and visit 


temples whose 


Our students find that when they be 


sculptures reproduce parts of 
Sastra and compare the sculptures 


to dance a Natya 


on the stage they 
privileged to have the benefits 
fine arts 


of one 


temple with those of another 


of several 


discuss with other students, 
photographs, make video tapes 

res, record 
methods of modern 


wear 




the products of the 


of these 
songs ou casettes and 

and 


i 




florist's art 


the work of the 


make-up 




* 


and displaying their talents 


use 


accompaniment of fine 


to read deeper into 


are 


mca- 






f 


nings of the texts 


e 


tala etc. 


*1 


CT 


■ 


r 




Further Government-sponsored 


cul- 


A 


ves 


spread happiness 


* 




tural 


one part of the country 




L 


travel to all other places and these 

aic repaid by other groups 
knowled 


1 have no hesitati 


ion in predict in 


visits 
It is common 


w 


n 






ure for Bharata Natya 


{Keynote add - 


some parts of India 




ress 

rence of the Krishna Gana Sabha , Madras 


1 4 


preserved and developed 


of 


one 

more than another. 






Bharata’s teaching 


> 

















































was growing more and more 
Smt Sivasankari, the noted 


erected festival 


po- 


instrumental. A big Pandal was 


Tamil 


inside the open ground facing the 


r. 


? 


I, V. V. Swarnavenkatesa Dikshitar 

$ 


the middle for the novelis 


with a raised platform in 


Sri T. N. Ramachandran and others spoke 


musicians and artistes to 


on Narayana Theertha's 


cult 


entire village during the 


wore a 


festive look 


Concerts 


Inauguration By Dr. MSS 


Dr. M. S. Subbulakshmi rendered five 
Tharangams with divine melody and appeal. 

Flute Sikkil sisters, K. J. Yesudas,V. Rama- 


festiva! was inaugurated by San- 


rhe 


gita Kalanidhi Dr. M. S 
lighting the Kuthuvilakku. 

Station Director, A.I.R., Madras, presided 
over the function. Sri S. Venugopal Reddy. 

Station Director, A.I.R. Tnchy distributed 
certificates and prizes to the students who 
were successful in the Tharangam singing 


chandran. Smt Padma Narayanaswamy, 


G. N. Desikan etc gave good concerts 


con- 


sisting o the tharangams mainly. 
Janakiraman and Smt 


Sri 


Kamala Murthy 


competition. Mr. M. Ramu, IAS. Collector 

of Thanjavur, a connoisseur of arts and an 
ardent music lover, i 

stressed the unique contribution 
yana T aeerthar in the 


The village folk evinced much interest 

in the celebrations. 


in his brief 


The divinity, devotion 


of Nara- 


and dignity of the 


saint’s 


compositions; 


and dance soaked i 


music 

Earlier, Sri 

Secretary of the Organising Commitee 
the Festival, in 


are having 




a 


impact on the public than at any time before 


> 


of 


his welcome address 


Dr. K. L. RAMAN, Asst. Secretary 
Tamil Nac/u Eyal isai 


ex- 


pressed his gratification that 


l 


the annual 


N a taka M and ram 


form IV 


8 of Press & Registration of 


Books Act) 

292, Jaysliankar Yagmk Mrg. 


1. 


Place of its Publication 


2. Periodicity of its Publication 

3. Printer’s Name 


Quarterly. 

Rajan & Co., Printers 

No. I, Goomes Street, Madras-I. 


4. Publisher’s Name 


Nationality 

Address 


Sri Shanmukhananda Fine Arts & 
angeetha Sabha, Bombay-400 022 
Jv. s. Mahadevan 
Indian. 


5. Editor’s Name 
Nationality 
Address 


puraiTt 


6. Name and address of individuals 

own the newspaper and 
shareholders holdinoHI 
per cent of the capital 
*> R-V. Murthy, hereby, 

best of my knowledge i 


» 


600 028. 


' I 


ananda Fine Arts & 


partners 

m ore than 


or 


one 


Jayashank 


n , ar Tagnik Marg 

Bombay-400 022 . b 

particulars ci 


9 


dec arc that 
and belief. 


the 


given above 


are true to the 


(Sd, R. V, Murthy) 


re of Publisher 


the nuances of 


1 1 


RA !*’ 

s Presence 


Tyagaraja s Songs Yearning for 


By 


Prof, WILLIAM J, JACKS *N,Indi 

1 f I were asked for 


•ana University, Indianapolis 


U.S.A. 


9 


a single word most 


Ra. called out to Lord 
informal address 


of the mood of Tyagarsj 




is 


as 


> 


a familiar 

9 


vast body of lyrics -and 


music, one 


i 


* 


comes to mind immediately i 


f 


is 


as if 


9 


word ra. 


In many songs this word of de- 


one known 


or 


well. 


IS a seeking of 


mand, literally meaning 


tt 


!” 


a way out which i 


is 


1 


constant coming and eci 


for the presence of Lo k Rama, is the gist 
of the message 


human i 


joy and grief, it i 


• To give one example, the 


cry of the heart 


is a 


from deep 


wi 


song Bhavanuta na hr day 


nding a realization 


amuna contains the 


9 


o' the divi 


refrain “Come, sport inside 


vine even more 


my 


away with this weariness, 
translate the word 


attitude 


9 P 


When trying to 
ra into 


in 


many 
quite positively 


songs suggests that he felt 


the 


ing fulfilled his 


word most 


often used i 


the obvious 


is 


ions as a 


faithful 


servant and devotee of Rama. 


Come! 11 The sound of the 

But this 




cry 


single syllable ra is simple, 
syllable sung in various 


one 


^yagarajas 


v 


i 


songs to 
melodics is more involved than 
Come” would imply. 

and 


* 


is “Look on me with love 

instant! Come, O Daiaratha 

line the singer reminds his Lord : '‘Once 

upon a time you gave a command, and 1 
performed the tasks with all 
heart 


the word ; 
explore the 

of this 


very 


«t 


Let us 


's son!’* In one 


* 


some 


used by Tyagaraja. 


my joyous 


i» 


In Rdra 
again and again : 


m m m * 


* 


sings 

Come over to our home 

on, I 


«i 


9 


; beautiful youth 


A number of Tyagaraj 


* 


a s songs argue 
a position of feeling wronged 
miserable ne glected by the Lord.^HHiH^H 


t 


beseech you, please 


from 


do !’* The implication 


or 


of this single syllable 


is '*1 am 


The devotee sel f- 
niaintains that he deserves 


without 


righteously 


Lord Rama. 


you 


Therefore, 


9 


treatment at the hands 




you are more 


> 


of Rama, 

, and he 

right these wrongs. 


han welcome; come so that I may go 

this miserable situation of being bereft 

you. 


f i om u !l °m he accuses of 


of urges the Lord to set 

These songs 


If you come, because 


your presence 


are 


? 


an 


*o peace and bliss 


relationship 

would not allow for such 
tone of complaint, 
one 


a 


with an 


your down coming automatical! 


authority ft cure 


m 




i 


up-going of my 


e 


familiarity i 


nence; a transcend 
ion to my human dile 


• ' 


n- 


in 




fn 


tal resol uli 


m mas." 


era 


eiana (“The 


K 


a Dc 
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shall 1 go, sir? 
ttaete is no protection. 

the shelter of the poor, 

, your 


which way 


Did 


L 4 


Ayodhya”) Tyagaraja asks Rama 

you not say, *1 will protect > 

enamoured of you alone; 

careless attitude? Complaining of 

arrival 


Without you 


* 


* ? 1 became 


r ou 


You are 


is it that you 


Lord adored '»y 




enables the crossing! Why has 


have this 


life 


such neglect, I desired 
much ! 


\our 


> 


your mercy not corner 


and stay 


Do aot make excuses 


Here the 


people will talk 
bhakta takes the voice of a jilted 

asking “What will the nei 
demanding the beloved’i presence to 

ridicule. 


t y 


suggests a mood of disap- 


away, or 


This song 


and 




■> 


say; 


- the people around the pm- 


* i 


in habitual 


singer seem to be 


ing 


evil, the weight of the singer’s body is half 


its previous amount, and protection in 
this dark night of the soul does not seem 


of 


Righteously and impatiently Tyagaraj 


a 


How is it ! hat 


asks in Elani day a riidu 
your grace has not come? Will you neglect 

Is this not the proper time to protect 

but seemingly in 


C i 


to be forthcoming, 
assert that he has been faithful and deser- 
ves to be better cared for. 


me? 

me?” Is a similar mood 


f 


desperate straits he asks (in Enduku 


more 
day a radu ) 


Another song ( Vandanamu ) also depicts 
the mood o pleading for succor, standing 


Why has your mercy not come? 


P. 


ing bewilderment that Rama should be so 
unobliging. Al ter an obeisance and invo- 
cation of three epithets of Rama, Tyagaraja 
? Aie you not begins the interrogation; “Why this argu- 


O Ramacandra! 


1 y 


A. 


Thinking ny pleas mere noise, have 
you 'orgotten me 

there? Why has your mercy not 
come? 


ment with me? Does it give you happiness? 


Is it such a burden to save me? Should I 


Tn the third caranam 

* 


send a messenger ? 
he asserts: “I believed in you; I said 1 

take refuge in you.’ I said ‘Come!’ In the 
next, he promises that he will not run 

away, or give up his devotion, or approach 
others. Next, he 

for sweet betel leaves and then offer boons 


yy 


C. 1 


Unable to bear the useless and 
ceaseless ocean o j existence, I Lave 
become terrified and I tremble like 


droplets on a lotus leaf; 


seeing me 


like this, cloud-hued 


unequal ed 

come? 


hero, why has your mercy not 


Then he asks “What is the profit of this to 
you? Do you think me 

‘look upon us 

reminding Rama of the supposed 

power o\ his name, Tyagaraja 
Come quick, Ocean o ! mercy, 

Tyagaraja 


C. 2. 


I cannot form friendships with 
people who 

over the ocean of evil things ! My 
body, O Rama, has become half of 
what it was! Seeing me like this, 
O "Lotus-eyed, immaculate form- 
Why has your mercy not 


vile?” Asking Rama 


experience over and 


to 


us 


save us 


join 


t 


* 


willingly 


* y 


<6 


M 


come? 

Do you say ‘This 
is not the time ? If you do, then 


C. 3. Why this delay 




Another 


song ( Endu daginado) exp» c s ' 


scs puzzlement as to Rama's whereabouts 
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ft 


A 


4 


i 


■iu nil 


* 


* 


n 


* 


II 


lUirii 


ill 


NITIE in Powai 


a techni 
organised a vioi 


9 


4* 


ft 




tional institute 


f 


I 




i 


# 


* 


I 


r # 


f 




UbL 




m i 


Siva has a 


ft 


son. 


G. J. R. Krishaan under the banner 

The setting 

sylvanic beauty of nature 

From Garudadhwani Vamam 

tillana, it 


resonant 


voice. The 


‘Syne- 
with the 

as the backdrop 


varnair 


rgy 87’. 


# 


in good tempo. He has 


was 


was 


a good repertoire, but the 

4 ft 


concert fell flat 


to Telang 
painting in music. 

s exposition of Abhogi raga 
own 

in Mohanam, with full bhava and 

Vellore Ramabhadran 


pe 


1 


was like 


, sung very early in 

any impact. 




the concert 1 
However, 


9 


did not create 


he 




* 


a 


of his 


did all justice to 


Krishaan excelled 


raga, tanam 




The Pallavi in Adi tala was 


melody. 


a neat laya excercise. 


overdose of 


ga ve a 

of playing for a solo recital, 
acoustics of the hall and the 

it a feast to the 


Tamil compositions could 


The excellent 


to achieve 


atmosphere 

eye. 




i 


appeal. Meera Narayan’ 


ear and the 


s violin playing 
musician. Guru- 


was well suited to 


he 


Devotion in Music 


vayur Dorai f :ept the concert going 




his polished mridangam placing 


The 


from 


ft 


time to <:ime been 




arranging many 


demonstrations i 


• ft 


p 


in which Kanda 




■ 


Auditorium, 


was a 


which are 
One such 


nadai sollus 


very innovative and informative* 


* 


was a 


musical 


* 


next 


presen- 


s concert 




* 


vetern musician, Shri Nedunuri 


maniam, a student of the late 
nasam 


voice 


* 


elusive 


o 


He analysed the beauty and 

structure of each Sivan piece with 


charm, depth, briga and grip over alapana 


are some of the persuasive features of his 


erudition 


originality, explaining 


were very much to the 

i c j that day. Varali, Charukesi and Kedara- 


the 




meaning 
that 


pattern and he context 


Sivan to 
(Sahana) 
more. 

was evident 


gaula were the sparkling gems of the 


* 


« 


eve" 
up to 


’ J 




ti 


99 


-r 


(Mohanam) and many 
zest 

songs. Demonstrations 

amaaiam’s help to expand 


i 


nmg. 
his form 


9 


ll 


* 


IQ his 


HARIKA fHA : STORY IN MUSIC 
AND POETRY 


like Shri Balasubr 


the rasika 


9 


s 


Tt 


t h i f 




h 




ll/O o 


a 


/■% ll 1 Ci* 


































After an invocation to 


Annua) Festival. 


planned exercise. 

Bhairavi, the lighter melodies 

the concert 


and Sindhu 
offered 

K. Usha 


beard Brahmashri V. S. Venkataramana 

Rao’s ‘Hanumantha Prabhavam’ and ‘Tiru 
neelakantha Nayanar’ He has a nice, 
stvlp of narrating the story, 
mand over four languages 


er Guru, Smt 


Arabhi (Vigneswara), 


. Lord Ganesha in 




has 


u 


a moulded Priya into a 
on ful dancer. 


* 


Kamas, Todi and Moha- 


y 


Poorvi Kalya ni 

vvere the 


pleasing finale to 


and grace- 
stage presence, 

control and grip over laya 
in Bhairavi brought out 




With 


$ 


pieces of the 

to hear 


* 


a 


nam 

concert. 


the violin gave fine 


she 


suppoj r. Mannargudi 

Easwaran (Mridangam) played well. 


has a good 


com- 

and 


His swaras are a treat 


His 


t 


especially those with the sarvalagu patterns 


her 


I 


h 


thani along with Jayaraman (Kanjira) 


His 


hence in 




elucidates the meaning of the 


songs. 

fine blend of scholarship^ 


■ 


wa 


He uses ids powerful Sruti 


* Kudos to her Gum 

for excellent choreography and 


voice 


* 


« 


discourse has a 
clarity and evocativeness. 

i* 


with discernment. M. S. Gopalakrishnan 


Sruti-Laya. 


nattuvan- 


are 


* The orchestra matched 


r 


gam 

is a sound we fi- 


true to his reputation as a superb 


the 




was 


Mridangam Karaikudi Mani 
Sruthi-Laya and i 


would like to 


and one 


few & far between 
see at least one or two in a 

tual uplift and entertainment. 


accompanist, while Dorai on the in 

a restraining influence 


Ramayaoa Dance Drama 
Darshana Dance 

a dance 


year for spin- 


inn ovattve 




f 


gam was seen as 


player. Always aiming to 




whenever the vocalist was racing through 




Matunga, 
‘Ramayana’ 


unique and different he has produced 


m 




the 




presented 
creative (based 


drama 


Tala Vadya ensemble. 


A trip to Paradise 


Thy agar ajas 


on Arunachala Kaviray 


■ 




M. S. G’s recital at Anushakti Nagar 


natakam’7 choreogiaphed and 


began with festive 


The New Year 




It is a thrilling laya dialogue between 


was like Lord Nataraja dancing the Tanda- 


Smt. Ranganayai 

Bharat under the 


gaity and traditional splendour 


Smt. Sudha 


I 


Mridangam, Kanjira, 


over the 


observed Tyagaraja Aradhanawith sincerity 
and devotion in the morning. That even- 


van 1 


etc. with 




instrument producing ineffably sweet music 


■ 


mus c coming 


flute, vio- 

Ramani began with 
fine Bahudari with S. D. Sridhar 


Rama, Sita and Laksbman 


lin and even guitar 


consisting of Pantuvarati 

Iyer fo< whom music is a sadhaua. At Kanada, and Nattakurinji which was the 

main raga chosen for Pallavi 
Tripudai Tala & was a neat 
rhythm, control and precision. 

pieces in 


9 


Todi. 


ing it featured Dr. Semmaagudi Srinivasa 


the role well. The settings dominated 
the the proceedings all the 


m 


a 


) 


on 


Eas- 


violin. 


Mani and the 
tala in different 




group presented the 

Tisra, Chatu- 


waran, Murthy and Mrs. Saraswati 
manian gave a 




a 


m 






l 


musician with great gusto. Every 

every Kirtana 

jja Panchara- 

Guru- 


exercise in 


ood vocal display. 


« 


cr 


sra and Mishra chapu, which 

tlve and impressive, revealing 

of our laya traditions 


were imagina- 
the richness 


an essence 


fine violin 


gave 

Violin Duo 


Hindusthani 


i* succulent music. 


style were 
Dorai’s tani was 
can enhance the 






tna 


§3 


and Mani 








* 


s origma- 
modern audien- 


4 


ply in presenting them to 


lekha 


and unique. He 




Dinamani 


y * 
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t T 




v. v. ouoramamam and V. V. Ravi 
a violin duet performance with double 

and 
The 


f 


i 




1 t 


enjoyment of a recital 
mental 


n 


* 


ces. 


especially instru- 


Harishankar 


in 




(Kanjira) 




J 




a manner that 




seemed to 


in contrast to 


never gets tired of 

greatness 


the overblown 


one 


have perfect understand! 


ng. 


Srimushnain Raja Rao, the next day 
Gana Panchakam Varnam was arresting in 
quality and tonal effect. The^HH^^l 


manner of some present day Mridangists 


This is the beautv and 




like T. V. Vasan (Ghatam) and 
5n Ran gain Kannan (Morsing) too rose to 

Another rhythmic 


e 


* 






m 


Kamakshi ° i 


4| 




singer 




was good on the Kanjira. 




V 




* 






Kalyani Pallavi 


Ure occasion, 
followed i 


in 




Crystal Music : 




exercise 

in Kanda Jampa Tala, preceded 


Style and Technique 

Child Prodigy' | Kanada and Behag 

re artist who 


talam added to the stature of the 




ras m 


api) and Poorvi Kai 


i 


con- 




Ravi Kiran, true to his 


nantha 


yam 




ragas. 


legend has grown into a matu 


To sing 


at this age is itself 




am rasa in 




hands of V.V.S. 

brother, V. V. Ravi 
Manohari 


classisist. 


phase 


* 


is a 


He never 




was led by Ramanr 


in good style. His 


but to 


i 


* 


resorts to 


sing also with sruti 




and A.K.C. Nataraj 


and charm is 


presented a neat Gauri 


1 * 




is a 


an 


I 




meet to master but i 


presented a 


on the viol 


in, Thanam, Pallavi 


in 


va 


i 


accompaniment. T. V. Gopalakrish- 

kind of rhythmic 




in Kalyani 


* 


Todi Raga (“Kartikey a ’ *) 


i 4 


# 


t set to Kanda Triputa 


am° in 


tala. 




nan 


by V. V. S. though one felt there 


pnya was a smooth take-off. 


wa* less 


it 


Sri 




A Devoted Artist 

athan. 


bhutam 


In 


-all, a memorable 


. — ,, Paramabavana\ 

oorvi Kalyani) and the niraval and swara 


concluding 


44 


concert. 


fk 1 


Khafi and 


? 


Ti 4 


den- 


u 


a youn 


Powerful Voice 




* 




© 


Seuse , performed 


atterns proved his i 


*€ 


were appealing 




impeccable scholarship 

Cha-KT. 


c 


concenT^T fea ‘ Ufed * music and la y a gnana. 

coocert by T. V. Sankaranarayanan in its t usra Triputa Tala 


1 




* 


in aid of Polio-plus 


ja Rao's thani was enthrall 


The Todi Pallavi 


f 


m » and made 




l, y the Rotary Club. 


a unique impression. 


well 


detailed and 


was a 


30 























































It is not 


like Todi, Nattaikurinji- 

attention was 


especially in 


constant interaction between 


there was 


5 


■ 


and the Nadaswara 


great vocalist 

example, Konerirajapuram 


of the 


the detailed picturisation 


given to 
raga 

rem. 


the- For 


intricate Pallavis 


and playing o 


«■ 


music 


of the Titans oJ 


free rein and iha Iver 


* 


■ 


* 


was in close touch witn 


plored. It was 


every facet of the raga 
not uncommon to heararakti raga 


Swaminatha 
Pakkirl of the Nagaswaram 


rendered varur 


clan 




Chinna 


# 


n possible in vocal music. 


for hours, a thing n 
Thanjavur became the centre 
waram music and the famous nagaswara 

artists like Senaponnar Ramaswami 

Natesa pillai. Chinna Pakkiri 




of 


& 


Brothers, Kannappa 


m 


The 


ranur 




Pillai and 


* 


* 


in 


» 


Pillai; Tiruppam 

Pillai learnt 


i i 


* 


Tirumarugal 
the Tiruvizhmalai Brothers Subramaniam 


baram Nataraja Sundaram 

from Veena Dhanammal and 

Tirukodikaval Krishna 




, Tiruvidaimaruthur kritis etc 

Violin maestro. 


and Nataraja Sundaram 
Veeraswami Pillai and T. M. 


+ 


* 


That genius f. N. 


in 


Pj 


indes- Iyer 


» 


a 


A 


learnt Varnams, krithis etc 


his earlier days. 


Another remarkable 


cribably grea; music. 


Krishna Iyer, while learning 
from his great un cle Natesan 

When the famous Nagaswara 


from the same 


* 


feature of Nadasvara is 


even m raga 


some of them nagaswaram 
history like Kannuswami, Meena- 


alapana. the Tavil Vidvan 


were 


famous in 


playing at festivals, ecc thei mcytois o- 


kshisundaram Pillai, Panchapagesan etc 


were in gracious 


atten 
artistic fusion 


accompany Nagaswara the like of contemporaries 


used to 


. Those were days of 


in Hindusthani classical dance 


which is to be seen 
music in which the tabla 


between the vocalists and the instrumenta- 


accompanies the 
or instrumentalist even in 


* 


shining example o- collaboration 


vocalist 

alaap. 


A 


a 


* 


interaction between artists that alas, is 


and 


The Trinity’s Contribution 


not much in evidence 


p 


probably contributed to the decadence in 


Up till the early 9th Century, the Na 


Nagaswaram art today. 


gaswara tradition, however glorious with 
Rakti melam, J allavi 


Bari Nagaswaram 


A 


was 




i 




It 


without a blue-print to fall back upon. 


Another possible reason for this sorry 
state affairs may be the advent of the 


is only when the 


great Trinity burst upon 


« 


the musical scene, with their enormous out- 
put of Kritis— pieces rich in melody, with 

elaborate scope for musical imagmasion 
and with a structure consisting of 

Anupallavi, Sarana, Sangathis etc standar- 
dising the takshanas of ragas - that Nagas- 
wata players could exploit iully the 
centrated musical wisdom of the past and 

build tiers upon tiers of the 
temple of music. 


nagaswaram in preference to the centunes- 


latter was 


The 


old Timiri nagaswaram. 
shorter in length, had a higher 


* 


sruthi and 




* 


le nt 


■* 


to 


in the I 


holes as they were much 


close* than 




Bari variety which is absurdly long and 




The 


a ridiculously low Adhara 


m 






§ 




disadvantage that th c 


Bari has also the 




fascinating 




Suildha Madhyama note 


does not emerge 
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A 


to be manipulated with 

genius of T. N. 

with it, due to his 


wax. Only the 


1632 (Mysore 

u ^^^Maway (P# 112) 
phenomenal technical 


Rajarathnam 


report of 1923 


Moreover, while the Mandhara 


4. 


Dr. A. 


M. 


Sthayi on the Timiri i 


Meewarth 
Guide to 


instrument yielded 


mentions 




‘Nagaswara’ 


in his 


£. 


melodic 


1 ’ lone beloved of 
music lovers and exploited fully by 

the Bari instrument provides only 
sical frog-croak si 


* 


Instruments 


c 


■ I 


Indian Mu- 


in 


TNR 

an unrnu- 
since the necessary wind 


seum, Calcutta* 


* 


5. The Irattinaga 

wird 


Ula (16 Centu 


ra 


pressure is 


ry) 


the 


*1 


* # 


in 


Tamil. 


A great revival of the 
tradition and 


great Nagaswaram 


recapture 
music oi earlier decades 


6 . 


the stirring 


The 1 a mi I Lexicon 


confirms the 


rectness of “Nagaswara 


may not perhaps 


cor 


be seen until the 


reasons for its decaden 


ce 


are eliminated 


7. Bharata 


am 


'tom the 


The correct 


adyaya U. Swamina- 

1 Ti mil has the word 


name 


tha Iyer Library i 


as 


Finally, a 
ment should be called. 

ram 


word about how the 


instru Nagaswaram 


In 


recent years 
come into 

as it has no 

correct 


8 . 


j 


the word “Nadaswa 

usage, which is unfortunate 

in tradition. 

‘NAGASWARAM 


ress to the 
a Kala- 
the word 


ft 


has 


Music Academy : 


in 1961, 




1 


1 


The 

' ;i 1 the authori- 


1 


is 


£ i 




only. 

Isai Pannpu 

K.C. Thyagarajan 
Nagaswaram 


* y 


ties are as follows : 


9. 


£1 




a Tamil book of 


* 


scholar, confirms 




1* 


Muthuswamy Dikshitar i 


) 


in his kriti 


c t 


> * 


as correct. 


m Sri raga 
says : 


£4 




£ I 


Agama Siddhanta 


Pratibhadyam 


1. Tanjore as a seat o) Music 


by 


a 


Ananda Chandrasekara 


Dr, S. Seetfaa l tead of the Dept, of Music 


Nagas war a 

Namaru 


Maddaiadhi Vadya 


m 


Madras University. 


m Anadyam 


i § 


2 . 


A descendant 

Annamacharya i 

two 


Journal of the Music Academy 


1 

jf 


ol Talapakkam 


Madras, Vols. 40 and 47, (Dr. V. Ragfea- 


is reported to have engaged 


£4 


vans article) 


Nagaswaras 

A.D. 1 554 /jj 


y y 


Vide inscription of 

‘upati Epi, Rep. J, p. 29 


3 


s article in Journal 


3 


Provision 

a «d Nagasrakara 


was made for a 

(Tanarese) in A.D. 


Dolu- 


* i 


Society* Baroda 


kara 
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35 



in Karnataka 


Cultural Scene in 


By 


T. B. 




On the 1st and 2nd of January 
in collaboration with the Bhara- 


hearsav reports of Pallavis 


We have only 


which participa- this year 


how our cultural troupes 

Festival of India in Russia con- 


Vidya Bhavan, Vidwan R. K. 


thiya 


ducted themselves and impressed the Rus- 

aud fourth 


keynote address and 


tan 


various musicians-juniors and seniors-oar- 
ticipated in the pallavi recitals and lecture- 


But during the third 


sians, 

weeks of Dece mber 

Karnataka had first-hand experience 


1037, the people of 




of 


Vedavalli and 


from Pondicherry, R. 


how the Russian troupes 
selves before the Indian people during the Chingleput Ranganathan 
Festival of Russia in India. Though the 


ram 


i'rom Madras, 


Cochin were 


N. P. Ramaswami from 


prime motive of both countries ia 
sing these festivals bi-laterally may have T. R. Subrahmanyam of the Delhi Univer- 
been a desire to establish and improve s j t y g ave ^ valedictory address and ren- 
political ties, our cultural buffs must have dered a Pallavi. 
learnt many lessons by observing their 


visiting participants. 


some of the 






Naturally enough, the 


representatives, 
investments on both sides must have 


Musicians' Co nference. 


been enormous. In 




pro- 


The indefatigable percussion maestro 
Bangalore Venkataraman, who master- 






gramme at the Cricket stadium could easily 

who 






have attracted about 25,000 people 






minded the Workshop on Pallav s 






so suc- 
cessfully, followed it up by organising the 

18th Musicians* conference and Music festi- 


watched the proceedings with 


bated breath. 






It was a lesson in organisation, discipline 






coordination 


showmanship, etc. 
ensembles were colourful beyond imagina 

tion-with pop musicians, 


val for 5 days, from the 3rd of January 
on behalf of the Karnataka Gan a Kala 


f 




Smt. Neelamma Kadambi 
78 year old Veena vidushi 

the conference and received 




the 




dancers, circus artistes, etc. 

them selected, trained and fostered by the 
Russian Government, unlike 


9 






over 
the title 
The high- 

sessions 




9 


our artistes, 
who are often lei to fend for themselves, 

however talented they are. 

were captivating and spectacular. 


GANA KALA BOOSHAN1L 


light of the morning academic 
this year 


$ 


All the shows 


was the 


two-day Seminar on 
in which both local and out- 


41 


* 9 


Workshop on Pallavis 

The Percussive A rts Centre stole 

march over other institutions by 
ming the New year with a Workshop 


side artistes and speakers participated 


(Sec 


separate report). It is noteworthy that Sri 




K. S. Mahadevan, Editor, 


ft 


4 4 


welco- 


Ci 


was an invitee-observer 
Seminar 


in 


- cu m 


on 


on 
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bmi - Nagalaksmi Suryanarayana 

sented a paper 


pre 


on the 


two lead male 


elgance of Muthuswami Dikshitar 


lady vocalists 

9 






supported by 




• veena, violins, flutes and 




N. P. RamasTOi of Cochin, • descendant 
-of Palghat Parameswara Bhagavathar, 

n io r con te 1 1 1 pt > rary and one of the 

tors of Maharaja Swathi rhirunal, 
some o the Bhagavathar’s 


tabla 


In 




* 


tmg the variety in Dasa 




9 




speaker used Pillari 


compositions 


men- 




> 


Hanuman, 


compositions. 

Electronics 

credit such 
Sruthi 


songs with 


bhava 


G. Rajanarain. 


i 


an 




i 


It left a mixed 


* 


Engineer, who has to his 




inventions as Electronic 


box 


was a Music Teachers* 


meet to 
of tea- 

set-up. 


9 


the ‘Talon eter 


Coil 

etc and is a ‘professional 

own 

taalamala 

for use by Hindus thani 


# 


tester. 


'■ 1 J s on the problems 


f 


ura 


9 


L h ) n g music n e concern 1 
Padma Murthy j 'resented 


flutist 


in his 

invention 
Tabla 


[ presented his latest i 


on 


« 


? 




structural 


analysis 


of 


Musicians 

way as to 

various talas 


t 


It is 


4 


had an 
music both 

ina in concert presentati 
voice culture. She quoted 


in 




produce important position in 


tekas* and ‘Bols' for 


the 


on 


used in Hindustani 


m music with adjustable as hel P s in 


speeds for vilarabit and Drut 
is also provision for soft 


gatis. There 


support of her 




i° n explained the implications 


or 


sound 


# 


anga in a varna. 

of Varaams and 

an Ata 


She listed many composers 

explained the special features of 

varnam. 


Vocalist T. K. Ramamurthi 


presented a 


paper on the 

his hometown Tumkur. 
well-known and lesser 

>d instrumentalists 


musicians of 

He named both 


Tanjavoor 


the 


I 


senior mridangist, spoke about and demon- 


strated the varieties of 


Nirmala 


Madiiyadi and Dhruva-Roopaka salas and 
their relevance i 


Sundara- 
J • from 


rajan and Subhashini Parthasarathi 


m contemporary concert 




some 


Pa da ms music, 

tradition) of 


(in the Veena Dhanammal 


Go vin daswam i . 


There was an i 


interesting symposium 

music concerts 
which 

critics participated. 


a, 


ouri Subbaraya and Patnam 
manya Iyer in the 

nam 


on present day classical 


Subraii 


and audience response in 
musicions and music 


ragas Sankara- 


Bhairavi Pharaj, 


i 


f 


^ahana and Suruti, 
boora. 


only the Tam- 


mu 


The result 


by Smt. Ikmkaja Simha and a Bharat ha 


was evocative. 


Puran- 


na- 


daradasa 
se rs in this 


tyam recital by the mother and daughter 


combination o Guru Lalitha 


Srinivasan 

and Miss M um Srinivasan, in connection 
with the 5th birth centenary of Saint Kana« 


a 


* 


Spandana 


a 


was presented 
, a popular vocal 


Smt. 
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brought out the interpretative and choreo 
graph ic 

wards. 


In the evening 


kadasa, attracted attention.^^^^^^^HH 

T, R. Subrahmaniam of Delhi, Dr. 


; c skills of the various Gurus and their 


concerts 

I Ramaswami of Madras 
Kanakalakshmi and Dr, R. N. Srilatha of 


Dr 


# 


Smt. K. G. 


j 


■ 


c 


a, 


I 




and 

Lakshnn 


K 


I 








* 


Hi 


Kala 


Veteran 




Mysore figured as visiting artistes, 
vocalist from Mysore, Titte Krishna Iyen- 
gar, carried the audience 
the vigour, vitality and 
brought to bear upon 


j 




the Dhananjayans 

constituted the 


Chitra Visweswaran 
Krishnavenl Lakshmanan 


i 




with him by 


t 




galaxy of artistes from Madras and Hyde- 


he 


involvement 


rabad while the Cera la Kala Mandalam 


his rendering of kri- 




The last named chose 


m 


* 


m 


* 




* 


, troupe 


this and the Taanamaalika 


in. 




the familiar *KucheIopakhyanam' from the 


Sri, in a now defunct 

along 


* 


Kathakkali repertoire; the lyrics being in I 


tradition of 
Tanam. A book of se 


■ 


* 


Samskrit, they outwitted the audience by 
using the signature ‘Purandara Vittala’ at 
the end. Amongst the local artistes one 

the students 
Vasanthalakshmi 




■ 




(Vol. 2) edited and published by vidvvan 


Mathur Shankaramurthi in Kannada was 






also released on the occasion. It contains 

select compositions of Patnam Subramanya 0 p Q uru padmini Rao, 
Iyer, Mysore Vasudevachar 
Iyengar and the 
krithis of Tvagaraja. 


may mention Rash mi 




9 


■ 




and her students ol Keshava Nritya Shala 


l 


Sriranga Pancharatna 


and Padmini Ravi, who vied for honours 
with visiting dancers. But the piece-de- 
resistance was the concluding item Tillana 
in Suruti composed by Mysors Vasudeva- 

Lakshman 
by the Dhananjayans, M. V. 






Dance and Purandaradasa 






It is now the turn of dancers of various 
schools to glorify Purandaradasa through 
dance in continuation of the 5th birth 










V 


* 




1 


I 


cen- 




celebrations. Gandbaiva Vidya 


tenary 




yani and Chitra Visweswaran (in the centre) 




Nikctan of Bangalore, the brainchild of 






Minister Dr. Jeevaraj Alva and his 


Intei national Dance Alliance repres- 
ented by Smt. Leeia Sekhar co-sponsord the 

Needless to add that there 

apate of Purndara, Tyagaraja 
celebrations all over Karna- 


wife 






in 


own 

‘Purandara programmes. 


right — sponsored a 


was a 


HaJJ. on January 18th. Teachers, dancers 

9 


and dance buffs flocked to the 


taka irom the third week of 


to 


witness a unique dance 

presented contiguously reputed 
and dance troupes from the four 
states, in 




# 


that celebra- 

by the Sri Purandara 

Bangalore. During the 

past 13 years it celebrated the Aradhana 

the Dasa is said to have 

But due to certain 




f 


at 




m 


* 


■* 


*1 


i 


i 


natya 

jiataka’s own Yakshana 
its absence, as nobody 


, and Kathakkali. 


Kar- 


an 


V 


» 


at 


i 


* 




spent his last days. 






seems to have 

programmes 


the venue was changed to nearer 


attempted the subject. The 


r 




















district where the 


of the Sri 


daraja Mutt and the citizens 


l >ance 


of 


was 


the 


theme of this 

i 

‘t constitutes 


main 


cooperation, 
a Aradhana at 


year s academic 
very backbone 


Similarly the i 


sessions, 


i 


as 


Sri 


the 


atna 


of 


Programme 


and gives 

an aura I substance® 


maswami temple was » 

the devoted 


in a class by itself, under 


and 

Maya Rao, dealt 


Rathalc Guru 


meaning. 


and supervision 
A. V. Narayanapp 

Karnataka got up ambitious 
cultural programmes at 


with this 


subject a * 


Government 


vis-a-vis 


a. 


of 


and 


j 


three 


Republic Day 
9 centres i 


of 


■ lusic viz 


°dy, rhythm and 

coordinate 

expression to the 


» 


involving 

at fields 


lyrics and 


hundreds of performers i 


in 


and a lot of expenditure. 




ideas of 

created the 


1 he dance and 


neces- 
chose 

by her 

some of her students 


Nitya Nritya 


impact on the 


spectators. She 


excerpts from the ballets 

run by and with the help of 

illustrated her 


‘NUPURA’ dance school being 
Guru Smt. Lalita Srinivasan 
fifth consecutive 


* 




Nritya’ Dance 

Memorial hall 
30th 


some 


the 


at 


Chowchah 


innovative 

choice of 


experiments tried by her i 


in the 


over a period of 5 days from 
uary. This year both the 

1 dc sessions and the 


Jan- 


verses from regional literature 
She started with 


morning acade- 
evening dance 
conducted 


free 


some 

on the flow of raga and 
then presented her interpret; 
Kannada Vachanas of Saint 


pro- 
the same 
reasons, Bhara- 


and 


grammes were 
venue, 
thanatyam struck 


at 


of 


Fora number of 


the poems of Dr. Ku. 


a 


with 


f 


. p 


ot National and home 


f 


a doyen amonast Karnataka 
lory of Nataraja based 




s poets. 


like Alarmel Valli 


J 


Kanaka and Malavika 
Vatsala Kamath, 

Prahlad, Neeraja Sowani 




on an old Kan- 




& 


Sarukkai 


nada Stage hit neatly performed 


s 


by her 


-Usha Rama 


was captivating 


I 


t 


and Uma Chandrasekhar. 


Rajkumar Singhjit Singh, who directed 


* 


dhara Doreswami and Padmini 


the 


Ballet troupe of Delhi, stressed 


the Home team. 


The 


evening importance 


of the rhythmic variety 


concluded 


with 


by a number of drums 


in the 

Manipuri tradition. He also explained the 
importance of the musical ingredients in 
his ballets as rhythm, melody and words 
All the drums were used with m 


Popular ballet 


on 


Meera’s life-Prem 


Bhakti Muktbi’. 


5 


The variety 


b y the Manipuri 


Savilri’ by the arti- 


t 


€ 


«« Of Triveni Kala 


Sangam and the ‘Odi- 




t 


ce programme by 


Kum. Sujatha 


jumps and swinging movements : 
ced an experience of vigour, vi 


L 


Misra, 


V 
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music in )rama in 


ethereal elfect. Dance 


tion helped in the understanding and appre- 
ciation 


the 


the erstwhile State of Mysore 

demonstration by 


was 


of the basic unity behind the 


R. 


subject of lect ure 
Paramasivam, hit 
programme would have 
if a stage actor-dancer had been 


diversity in our art forms. The 


i# 


a s 


difference is often attributable to the loca- 


* 


* 


in 




brought Jised accent on some one aspect or he 




other of the basic concepts of Melody and 


Dr. 


the stage to interpret the 


songs. 

lecture 

Dance music with particular reference to 
Makkini’-a dance-song form 




Rhythm and of Nritta and Abhinaya. It 


on 




also provided an exposure to local young 






to other dance forms in our coun- 


which he aspirants 




also to Bharatha Natya as interpreted 


mstru- try as 

and ^resented by artistes from 


traced through three 


>ources-an 


parts 
guidance of 


mental composition called *Jakka\ an 




of our country, under the 


tic Persian form called ‘Jafikaribdi* and an 


‘Jakkula* of other Gurus. 


ethnic one from the tribe 
Andhra pradesh. He referred to the ear- 
liest mention of Makkini’ to a 


Other Festivals 


* 


Kannada 


During the past couple of years some 

more Saint-bards are attracting the atten- 
tion of organisers 


textual description to Pundalika Vittala's 


In the wake of the 5th 


ft 


Nartana Nirnaya' and 


* 


centenary ofKanakadasa 


a conte m- 




structure. 


were rendered evocati- 


porary of Purandaradasa at Kaginele in 
B.V.K. yadgi taluk in Karnataka during Novem- 


his son R. S' Nandakumar. 


Sastri also played a tape recording to illus- 


ber last, the 


Guru Raghavendraswami 


trate it. Sint. 


i. rorul Jhaveri Sastn illustra- 


ted a with a dance. The charms of Odis 


Pracharotsava for a week 


* 


with lectures. 

Dr. M. L. 
gave a concert 


ssi 


dance form were brought oui 


and music concerts. 


by Guru 

the help oi young dan- 


* 


Vasanthakumari also 




seuse- 


how 


She was also felicita- 




music 


Sri Raghavendraswami 


ted. 


role 


# 


even in 
Man gal a 




r 


opening 

• how Raga 


Mahasivaratri all-night festival of 


i 


cultural 


charan 


f 


* 
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swaroopa programmes were other attractions during 
movements. February 
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1 8th Conf 




Cum. 




M 


Music 


The Annual 18th Musicians’ Confere 

nee cum Music Festival 


, S. 


Seshagiri Rao 


organised 


at the 


on Violin 

H. P. 


Anand, Tani 


A. V 


* ■ 


na Kalyanakshetra 


f 


ore 


the Musicians 
Parishat, at 
meetings 
received 




Ram 

N. Krishna- 

accompanied. 


■ 


S. Rajagopal, 

murthy on percussions 

talents like M.A. 


a 


Karnataka Ganakala 

Bangalore, after two 


> 




years oi such 


while 


in other parts of th 

very warmly by the musicians 


e 


# 


urthy 


> 


M. S 

urtny, Praveen, T. t 


n 


1 K. Narasimha- 


rs 


•> 


m 


connoisseurs. 


1 


nnivasan 




re 


J 


F 


I 


1 


sari 


were 

Anan- 
a Kanak 


red 


Li Z" 1 


sically handi 


r, Parishat 
gathering, mostly 

acti- 


thasu 


President, welcomed the 


am. D Su 


a- 


i 


of musicians. 


an 


A brief 


resume of the 


were 


Pt .JF- 


Youngsters 


vities ot the Forum 


made by the Jayaram S. 


ii 


G. 


Genei al Secretary, Bangalore 


r 


I 


K. Venkat- 


ushan 


i 




o 


Dr. V. 


ram. 

man of the Council 


Doteswamy Iyengar 

of Experts, 

itha Vidhushi Ncfclamm 


J Chair- recitals r 
declared Raghuram 


ir 


supported by Yeshasv 


i, Moodmi 


r 


M. K. Venugopal, A 


a Kadambi 


R. Ravii 
K. Sashikala. B. 


as 


Kumar, 


9 


-elect. 


ran 


Sarojini 


Mahishi, MP 


> 


scholar. 


ft 


Chakravarthy. 


inaugurated the 


In her scholarly speech, 


that it took 18 years to elect 






lady as the President 


Neel am ma Kadambi 


On the academic 


ft 


side. 


11 ier Presidential address 

tions in the 


papers were 


that innova- 


presentea by Dr. Nagalakshmi 


teaching of lessons in 


(on lyrical contents 


music are 


of Dikshithar' 


r s compo- 


uecessary; she criticised the State 
for not 


, Tumkur R, 
ans oi Tumkur Regi 

thy (on evolution 

Ramaswamy 


si 


am am urthy 

ion). Dr. Padma Mur- 


f 


l 


coming to the aid of the Parishat 
w »th ample financial help, 


of 


Cochin 


many 
even in 


N. P. 


outsiders 


* 


ren 


* . ■ 


Parameswara 
Nirmala Sundararajan 
Parthasarathy of Madras 
Padas iffld Javalis of 
tradition. 


a Rajyothsava celebrations. 

Concerts 


vathar; 


rendered select 


There 


were concerts 
uibi (Veena and 


by Neelamma 
vocal), ' )r, S. Rama- 


jj^^H^HTanjore Upendna 

Some of the thalas like 
Chapu etc. Raj 


r 


M. T. Sel 


J 


vanarayana, R. K 


■ 


Srini- 


1 


i- 


* 


(Veena), 
'v. Srika 


N a ra va n 


Iyengar 


mi 


the Electronic Tabnla 


ntau and K. G. Kana- 

Chandrase- 


r 


innovation, 
sore presented a 
Spandana 


kalakshmi. 


Veterans like M. 


m Srinmh of M\ 


musical feature 


k i 


6 
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behalf of the invitees. 


. thanked on 


Harindra 

K. S. Mahadevan 


Audience 
classical 


res- 


•si uni on *he 

contemporary 


h (■ 


\ symp< 


‘Shanmukha 


u 


i. 


, liditor 


music 


spoke on behalf 


ponse m 
concerts” was 


ras 


ikan- and Sri 


I 


t 


of the vis i ung 


T. B 


G. H. Ramachandramurthy, 


tan. 


Vi mala 


Parishat 


9 


Narasimha Rao, T. Sachidevi, T. 

Rathna 


f 




vice-President welcomed and 


Shivashankar, Rangachar 


Padma Gurudutt, 

S. Narayanamurthy. There was 
Teachers* Convention chaired 

R. R 


f 


Veerabhadriah, another Vice- 


; a Music Vidwan A 
by Vidwan 

Vice-President 


rendered the Vote of Thanks 


I 


Kesha vamurthy. 


9 


Nagaswara Semioar 


which discussed their problems in 

philatelic 
musical 


2-day Nagaswara 

which several artistes from all 


An adjunct was a 


exhibition of 


There was also a 


instruments in Seminar in 


stamps depicting 
addition to photographs of the earlier the nei 


ghbouring States took part 


S. K. Ramachandra Rao 


other con- 


conference Presidents and some 
certs of the Parishat. 
ble and a dance recital to mark the 5th 


9 


scholars- 

Andhra- 


arly session attended by over 60 

Bombay, 


A light music ensem- 


Artistes from Delhi 


y 


Tirupati, Vijayawada, Tamilnadu Madurai 


birth centenary celebrations of Kan tkadasa 
concluded the festival. 

Resolutions 


Trichur. Pondicherry 


Kerala- Cochin 


etc 


J 


9 


participated. E. R. Sethuram, thanked the 


passed several participants. 


The valedictory session 


resolutions unanimously to be taken by the 


Scholarly papers on 


the historical pers- 


for follow- ap action. 


Experts’ Council 
After prayer by V. Kalavathy and a brief 


pective of Nagaswara in Tamilnadu, Kar 


nataka, -Cerala and Andhra were presented 


report of the sessions by General Secretary, 
Rani Vijaya Devi of the Mysore royal 
family, delivered the valedictory address 

after conferring the title “Ganakala Bhu- 
shana 


respective^ by B. M. Sundaram (Pondi- 


cherry), B. V. K. Sastry (Bangalore), L. S. 


(Tiichur) and B. Rajamkantha 


Rao 


Tradition 
was presented 

Shanmu- 

kha”, Bombay. Demonstrations of Ivory 
& Bari Nagaswaras, Mallari and Rakthi 


tt 


M 


a Golden Insignia, 


Birudu Patra 


& Excellence in Nagaswara 
t by K, S. Mahadevan, 


9 9 


shawl etc. on the Conference President Sm 
Neelamma Kadambi. 


6 1 


9 


Gadwal Venkatappa 


(Tavil Vidwan), 

Veena-voeal artist). Pandit D. B- Harindra 


B. 


items 


9 


(Hindustani musician) and Seetbalakshmi 
Venkatesan (Karnatak Music) 




were presented by T. S. Latchappa Pillai 


of 


were honou- 


. College of Music, Madras 


suppor- 
P. Venkatesan of 


red with Prashamsa patras, shawls 


9 


Maya Rao, Chairman Karnataka Sangeeth 


Anna nalai University 




Tavil. 


on 


Nruthya Academy, Chief Guest, 
mented the Parishat 


cturing methods and Techniques of Dolu 


were demonstrated by N. Srinivasa Murthy 


and promised a benefit show from 


her 


Recitals of folk variety in- 


Natya Institute of Choreography, 


D. 


B. 


eluded Olaga by Chitti mela Cheluvaiah of 
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aesthetically pleasant combination 


with 


an c m 
intricate 


rendition was supported by H. K. Ven ata 

ram and V. Krishna 
Ramakantha chose Bhavapriya, one of the 

Mctathalas for his ^aliavi 
Ananthakrishna Sharma. 
thri rendered a Panchamukhi Adi Tbala 

Panchananadui Fallavi 


rhythmic structures. He rendered 
j to illustrate his 


S. 


comments, which 


Rudrapatnam 


a pallavi 


accompanied 


well received. He 


was 


was 


accompanied by 


Seshagiri Rao, and A. V. Anand, On 


by S 


Dr, P, K. Gaya- 


Vidya Bhavan, 


behalf of the Bharatiya 


Krishnamurthy London, 


in appreciated the efforts of * he 


Pallavi and a 
Thrisra Rupaka, supported by B. Dhru- 


in organising a seminar of such 

which incidentally also 


vara). 


turned out to be entertaining 


The Work- 


shop itself was well attended by several 


session chaired by 

there was 


In the penultimate 
Veteran vocalist A. Subba Rao. 
an interesting question and answer session 
in which observers, artistes 


many music students in addi 


musicians, and 
tion to observers drawn from various facul- 


nes, music organisations and teaching 
institutions 


and several 


expert musicians participated. Several innov. 

clarified 

and many a doubt in the concert arena was 
answered. 


e 


The Workshop was organised with th 


atory and educative aspects were 


help of a subsidy from the Sangeet Natak 


Akademi, Delhi, rhe entire sessions have 
been audio taped and extracts video 


(n the valedictory Session, Prof. T. R. 


Su bra many am of Delhi University spoke 
at length, with suitable short demonstra- 
tions on how to construct a Pallavi with 
the necessary i 


K, Vcnkatram 


to present 


re 


Shanmukha 


WISHES ITS READERS 


& WELL WISHERS 
A HAt'PY & PROSPEROUS 
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